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How To Break Up
A Writers' Group

Alice Fiish

falk about writing but never actu-
I allv write.

Crur. the group to meet at your
convenience. Be unable to attend at the
regular time, insist on having the meet-
ing changed, and then don't show up.

Critique brutally. If they can't stand
the heat, they should get out of the
kitchen.

Never turn in your best material.
Make sure everyone knows it.

If you sell a story quickly submit
it to your group. Sit through your
critique with a smug look on your face,
and then announce to everyone that
their opinions are worthless, since
Gordon just bought it.

Discover what your fellow writers
don't like to read, and write it relent-
lessly.

Attack the writer, never the work.
If you absolutely must say something
about the story only talk about it in
conten of the writer's past output. "This
is tlpical for you." "When are you going
to grow out of tNs?"

Lose other people's manuscripts.
Argue. Right then and there,

during your critique. They obviously
don't understand what you are saying.
Your mission: set them straight!

Misspell and mispronounce group
members'names.

Pick a scapegoat, someone whose
skills, experience, politics, or creative
output just isn't up to your standards.
Disagree with everything this pcrson
says and hammer his fiction extra-hard,
but keep him in the group at all costs.
Every joke needs a butt.

Snipe.
Require transportation to and from

each meeting.
Instead of honcst critiquc, say "l

liked it," "It was really good." or just
agree with someone elsc u'ho's alrcady
spoken. This has the addcd advantagc
of making the actual rcading of othcr
pmple's material unnccessary.

Bully.
Never host a meeting. If it's abso-

lutely ne€ssary make sure your kids
are awake, the air oonditioner's brokcn,
and the refrigerator's cmpty. Scn,e
decaf and tell cveryone it's real.

Never bring food. Then complain
bitterly when other membcrs bring un-
salted fat-frce tortilla chips and extra-
hot salsa.

Never read a story until the last
posible second. Scrau'l your comments
in pencil. Lightly. And then rub thc
pages together.

Show up late. Or. worsc, early.
Miss meetings wherc your storics

aren't being critiqued.
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Alice Fiish How Tb Break Up A Writers' Group

Be the natural leader of the group.
Contrive to prevent anyone with more
professional credits than you from

loining.
Drop names.
Write the sarne story over and orer.

Irnportant: this is not a rewrite but the
same story plot, and hero every time.

Give bad directions.
Everyone's a nlernber of an op-

prcssed minority. Write about your ex-
pcriences, and don't listen to any cri-
tique supplied by anyone who's not also
a mernber of your particular group.

If the joke's on you, it's not funny.
Talk endlessly about how tough

Clarion rvas, and how nobody who
hasn't bcen through it could possibly
understand.

Don ' t  l i s ten  to  c r i t ique .  Your
willingness to rnake changes should be
inversely proportional to the number of
poople in thc group who agree that those
changes should bc rnade.

Start rumors"
Don't answer vour e-mail or return

phone calls.

Cultivate a knowing smirk, an evil
eye, a look of profound disgust, and an
expression of detached amusement.
Work extra-hard on that last one.

Nwer hand a manuscript back with
a paper clip or without a coffee stain.

Never let anyone else have the last
word.

Pick fights.
Sense when thc group is about to

implode. Catch everyone else at a low
creative ebb, announce that they'rejust
not up to your level any longer, and bail
out ,  leaving destruct ion and hurt
feelings in your wake.

Act surprised when the group
breaks up two weeks later.

Start another writers' group. You
know the drill: lather, rinse, repeat.

Next time: How To Brcak Up A
Prcfessional I4/ri ters' Otganizat ion.

@ Alice Fiish, 199E

Duelling Quotes
"To write quickly and to write well are usually incom-

patible attributes, and if you must choose one over the
other, you should choose quality over speed every time."

-lsaac Asimov

"The idea is to get the pencil moving quickly."
-Bentard Malamud
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Ask Bwana
Mike Resnick

T ately, because I've optioned so
I-tmany properties to Hollywood and
Carol and I have sold some screenplays,
I've been asked the following time and
again by frustrated writers:

"I optioned my book to Producer
A (or B, or C) or Studio X (or Y, or Z)
a year or two ago. All they could talk
about was how they were going to
budget it at $120 million, and they'd
start shooting as soon as they could
decide whether to hire Mel Gibson or
Tom Cruise. So I waited, and I waited,
and finally I started calling and writing
to see what was holding things up, and
no one writes or calls back. You're the
expert; what the hell is going on, and
why aren't they making my movie?"

Well, I'm certainly an expert on
why they don't call back. The unhappy
truth is they don't call back because
they're not going to make your movie,
now or ever.

whv?
I*t's take a look at the economics.

The average film today costs about S45
million to make; the average science
film may actually cost a little more. The
blockbusters can go up to $200 million
(whereyou'll find megahits like Titanic
and megamisses like Godzilla.)

Now, to break even, a film needs to
make about three times its negative cost.

Still why?
Because first of all. the theaters

don't show it for frec. Whcn you hear
that Batman # l9 took in $30 mill ion
last  week, you don' t  th ink that  a l l
goes to Warner Brothers, do you? The
theaters want a l itt le somcthing. too.

And then thcrc's the ad budgets.
We're not talking a quartcr pagc in
Locus herc, folks. The arl hudget foll
Godzi l la was $120 nr i l l ion. . .about $5 |
mi l l ion more than the actual  cost  of  I
making the movie )

Okay, so your $50 mill ion fi lm
needs to make $150 mill ion to break
even. How many films do that in a
year? Six? Eight? Tcn? (Wcll, not in
America. but most wil l carn as muclr
overseas as thcy do hcre. so a $75
mill ion domestic box officc should
just about get you out ofthe red a year
from now, when the foreign money
comes in.)

Now...how much does i l cost to
option a book? Wc're not talking a
T o m  C l a n c y  o r  a  S t e p h c n  K i n g
book, but just  your average, run-of-
the-mi l l  category science f ict ion or
mystery  o r  Western  or  romance
n o v e l .  T h e  a n s r v c r  i s  t h a t  s u c h l
books usual ly opt ion for  $5.000 or {
$10,000 annual ly.  rcnervable ei ther I
once or twice.  )
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Mike Ranick Ask Bwona

So you're a movie exec. You option
1,000 (yes, 1,000) novels at $5,000
apiece. Some you option because you
love. Sorne you option because they fit
a certain star or director. Some you
option because you don't want your
compctitors to option them. When the
dust clears, what have you spent on
thosc 1,000 books?

$5 rnil l ion dollars.
In Hollyvood tenns, that's lunch

moneY.
A n d  b e c a u s e  y o u  w o r k  i n

Hol lyu'ood, and you want to keep
u,orking in Hollywood, you know that
the quickest way to lose your job is to
go through those 1,000 books and
rrrakc lhe w'rong one. Spending $5
n r i l l i o n  o n  p r o p e r t i e s  i s  o n e
thing.. .but  spending $70 mi l l ion on
a tu rke ] '  tha t  w ' i l l  on ly  g ross  $30
nr i l l ion is another.  (And yes, i t  can
happen. In fact, if you produced Ifte
Postman, those figurcs are positively
opt imist ic.)

S o  i f  t h e y  c a n ' t  p u t  a  d e a l
togethcr almost instantly, if Cameron
is busy and Spielberg decl ines and
sonleone rernernbers that David Lean
is dead, if Gibson rvants too much and
Costner has bcen burned by too many
scicncc fiction flops and Cruise wants
30% of the gross, they learn all that
wi th in a couple of  months.  And of
course thcy cool to your project; after
al l ,  thcy' \ 'e opt ioned more than 150
books in the ttvo months since you
rverc the nervest fair-haired boy (or
girl) on thc block. Norv you're ancient
history'.

And only This Week's Flavor
gets his cal ls returned.

Okay, onto this month'squestions:

A graphic artist and I arc about to
launch into a collaboration in which I
write and he draws (i.e., we'rc doing a
collaborative graphic novel). Can you
give us some perspective on ownership
of artistic prvperty? Do we each own
half of the f nished prcperty and split
the rcyalties commensurately if it sells?
Are there other isszes we want to
addrcss brfore we even get started? We
are strangers who met thrcugh one ofthe
trade newsletters. Also, any advice on
marketing the graphic novel these days?

If you can't sell it without him and
he can't sell it without 1'ou, then it seems
logical to me that you should split
ownership and all proceeds right down
the middle. If you both agree that one of
you is bringing far more skill, clout, and
effort to the project than the other is, then
it's up to the pair of you to dope out a
percentage.

If you have different agents, you'll
have to decide which one will handle the
project. And you probably need an
agreement concerning what happens if
you split up (i.e., czmone ofyouagee to
a resale or a foreign sale, even ifyou split
the money, or must both of you agre?)

Try to foresee eryery €rentuality and
pr€pare for it. Perhaps thebest waywould
be to question some writers and graphics
artists who are or once were in your
position. Find out how they worked ig
and what changes they would make in
their initial agreements. Then, whateper
agreement you reach with your partner,
put it in writing or be prepared to suffer
the consequences.
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Ash Bwana Mike Resnich
Given how dfficult it is to get an

agent and how some publishers wont
accept unagented novels, why not just
set up my husband/wife/girlfriend/
b oyfrie nd/moth er/fath e r/dog/cat as my
agent? I've seen this one debated a bit
and if Bwana has anstuered it, I've
somehow missed it.

Because it's a totally transparent
gimmick. The editors know who the
agents are. If they don't, there are
listings of accredited agents. It'll take
about two minutes to figure out that this
is a scam, another 30 seconds to decide
that you're doing this because you're
not good enough to get a legitimate
agent" another 20 seconds to realize that
you think the editor is dumb enough to
fall for it, and a final l0 seconds to put
you on his shitlist. Total elapsed time
for the exercise: 3 minutes.

Please define "High Fantasy" and
how it dtlfersfom "Fantasy."

I hate this question, because there
is no clear,  codi f ied answer,  and
whatever I say is going to get jumped
on-but  what  the  he l l ,  no th ing
ventured, nothing gained.

Fantasy is the l iterature of the
imposs ib le .  I t  inc ludes  gorgons ,
dragons, magic, vampircs [res, almost
all horror is a subset of fantasy), even
time travel. The late John Campbell,
when he was editing Astounding, then
the best scienoe fiction rnagazi ne extant,
and, Unknown, probably the best fantasy
magazine ever, was asked by a potential
contributor to define the difference
between the two. His classic answer:

"Stories for Astoundirg should be rvell-
written, logical, and possible: storics for
(Jnknown should be well-written and
Iogical."

High Fantasy is a subset of fantaqy.
It invariably involves a quest. It usually
pits Crood against Evil in one form or
another, and Good always wins. It
almost always involves magic. It most
of ten takes place in k ingdoms (as
oppod to democracies) whcre pcople
tend to speak a st i l ted Engl ish (as
opposed to everyday English or any
other langrnge), and frequently fcatures
no weapon more modcrn than a sword.
It feafures a Hero ora Heroinc. who mav
or may not bc of royal blood (but if rhey
are, they arc often una\t'are of it, or at
least not in any position to asscrt thcir
claims to the thronc). Thcrc rvas a timc
when they published pcrhaps thrce nov
High Fantasy novels a year. thesc days,
they tend to publish ar least three a
month.

Dear Bw'ana:
You mis.sed an important point in

responding to Laura ll{ajerus in .wtur
June 1998 column.

Federal copvright lav' was nol
adopted in order to deternine eligihiliv
dalesfor the Hugo dw,arcls. T'he lav'u,as
developed lo pnttect author.s' .significant
creative, emolional, and lenrporal
investment in their n,ork.s hv preventing
lhe unauthorized exploitatittn of those
work. If the copwight did not attach to
awork at the momenl it v,a.s prcduced in
tangible -[or^, as i/.s. A{ajerus stated,
unaulhorized persons u'ould have as
much right as the author to sell, print, or
rcwrile the work during the tu'o, thrce,
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Mike Ranick Ask Bwana

or ten years it took the author to f;nd a
legitimate market for it.

I 'es, it is antateurish to put a
aryltright date on a work vou are trying
to nmrket. But wtur story is prctected by

fecleralcopyright lav', even though noone
has bought or published it and even
though lhe "copwight" clate on the back
of the litle page will he the vear of
publication, not lhe -v,ear the text frst
ntllecl out of wtur printer

lburs,
Susan fi:atkin.s

Once and for all (l mean it: this is
the last time I will address the zubject) I
was not eskcd about copyright law per
se. but rather about lnw toavoid looking
like a cluclcss bcgi nncr. One of the ways,
then. noll', and ahvay's, is to avoid putting
a copy'right noticc on tlrc title page ofyour
manuscript, since because of lag times it
is alrnost ccrtain to be wrong, and hence
to screartr "Anraleur!"

Yes. vour story is copyrighted the
inslant you print it out. That oopyright is
supcrscdcd b.v thc one your publisher
registcrs, in his or your narne, when the
story secs prinl.

How'sver (read rn1' lips) the initial
qucstion wasn't about copyright, but
about ltorv to avoid looking l ike an
anlateur. I'r'e loldvou holv Now I intend
to shorv 1'ou horv to avoid looking like an
annoyed man rvho repcats hirnself once
an issue by relusing to ans\ry'er this again.

Do .vou subscribe to an-V fiction
nngazines? If so, w'hich ones? If I
v'antecl to support a particular
nragazine, v 'ould i t  be better to
subscribe or buv it ofithe newsstand?

I subscribe to the major science
fiction magazines, since writing science
fiction is my business and I feel I have
to keep up with what's going on in the
field. And if you wish to support a
magazine, it's always betterto subscribe
than to buy it off the newsstand; you
won't miss any isstres, and thepublistrcr
wil l make more money from your
subscription than frorn a similar number
of newsstand sales.

I've heard writers like Stephen
King and Dean Koontz say that they
made a fair amount of money in the
seventies by selling short stories to
nten's magazines like Cavalier and
Afum. Do markets like these still exist?
If so, wherc? Should I use a pseudonym
when I send ntaterial to this sort of
market?

You'd have to check the
newsstands-and I mean the general
newsstands, not those you find in the
adults-only bookstore. (Why? Because
if their distribution is that limited, they
can't be paying all that much.)

Playboy remains a top-paying
prestige market. I think Penthouse is
pretty much out of the fiction biz.
Beyond that, just check the stands. And
yes, except for Playboy, I'd use a
pseudonym...not because selling to a
men's magazine is anything to be
ashamed of, but selling to a lower-
paying market is something you'd like
to hide from the markets you plan to
submit to next month and next year.

Oh, and while v,e're somewhere
near the topic, wil l writ ing (and
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As* Bwana Mike Resnick
hopefully selling) etotica scrcw up my
chances of selling to mainstrcam and
other genre markets? I shoutd
definitely use a pseudonym herc, right?

It didn't  screw up Robert
Silverberg's chances. Or Barry
Malterg's. Or mine. Or a host of uher
sf writers whose names you know-
including a very major female writer.
ttrarlan Ellison edited a men's magazine.
So did Frank Robinson. So did I. Atgis
Budrys used to write the "Playboy
Advisor." lbrry Bisson and I both wrote
for and edited urekly tabloids. It prt fmd
on the table and paid the ren! and never
kept any of us from writing and selling
what we wanted to write and se ll. (l think
only Barry used his orvn name on his
erotic books-iut most of us were doing
grind-itout work for hire, while Barry
was writing works of serious literary
intent thatjust happened to have enough
erotic content to appeal to the sex
prblishen.)

Every time I try to write fiom the
point of view of the opposite sex it
comes out sounding hopelessly stilted.
How does a man write convincing
female characters, and vice versa?

This will sound condescending
and/or simplistic, and I don't mean
it to...but try talking to some members
of the opposite sex and really listen
to them. After you've written a scene,
show it  to your Signif icant Other
(unless you're gay, in which case
show it to your sibling of the opposite
sex) and ask for input. And try to
remember that, the unisex crowd

a n d  P o l i t i c a l  C o r r e c t n e s s
notw i ths tand i  ng ,  t  here  are
differences between the sexes. Always
have been, always will be. The good
writers pinpoint them and use them.

What are vour last few favorite
genre novels? ,4ny "new" authors
among them?

I  don ' t  qu i te  know what  you
mean by " last  fcw."  [ f  i t 's  novels
publ ished since, say.  1980, they'd
include Spinrad's The lhid Captain s
Tale, Effrnger's l|/hen Gravity lTails
andA Fire in the Sun.Goldstein'sThe
Red Magician, Carroll's T'he Land of
Laughs, Simmons's I {yperion, maybc
a couple of  othcrs.  (Not ice how I
modestly cxcludc my otl,n work.)

If I 'm allowed to go back further,
t h e  l i s t  w o u l d  h a v e  t o  i n c l u d e
Stapledon's S/ar I{aker and Last and
First Men, Malzbcrg's (]alaxies and
Herov i t ' s  Wor ld ,  Sheck ley 's
Dimension of h{iracles. Bcst er's The
Demolished A{an (magazine version
much preferrcd) and The Stars Mv
Destination, Bradbury's Dande lion
Wine and The h{artion Chronicles,
Simak's City and Wh_v Station. van
VogI's Lbyage of the Space Beagle.
and any col lcct ion of  Cather inc L.
Moore's Northu,est Smith stories.

Let'.s sav lhat the on-line sen,ice
you use the most suddenl.v turns arcund
and sa.ys thal anvthing vou post
becomes their propert-v and ma.v he
distribuled, manipulated, or changed at
will. Do ltou vtorrv about this? If so,
do you stay or do vou go?
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A l w a y s  a s s u m i n g  y o u ' r e  n o t
post ing unsold f ic t ion,  i t 's  a matter
of personal choice: if i t bothers you,
go; i f  not ,  stay.

I 'm on a service that makes that
clai rn.  I  don' t  worry about i t .  Fi rst ,
I  ser ious ly  doubt  i t ' l l  ho ld  up  in  a
court  of  law. Second, i f  they want
to own the copyr ights to my posts
about horse racing, Michael Jordan,
and why I  ha te  th is  year 's  c rop  o f
s f  mov ies ,  they ' re  we lcome to  'em.

Did .vou ever sit down in front
of a half-done novel and realize
that i t  was truly awful  and did not
deserve lo see the light of day? If
s0,  hov, 'd . l ,ou br ing yoursel f  to

fini.sh it /

A  fe rv  l imes,  in  rny  s ta rv ing-
wri ter  da1's.  ( l  was starving for a
r e a s o n ,  y o u  s e e . )  I  d i d n ' t  b r i n g
rnyse l f  to  f in ish  them;  I  th rew them
out  and began work  on  the  nex t
ones .

A l t h o u g h ,  t o  b e  p e r f e c t l y
honest ,  I  d idn ' t  have to  f in ish  ha l f
of  a turkcy to know i t  wcs a turkey.
U s u a l l y  y o u  c a n  t e l l  i n  2 5  o r  3 0
pages.

I realize that no subject can be
cons iderec l  taboo fo r  each and
every narket, but are there any that

.vou'c l  recommend a new wri ter  not
t a c k  I e  ,  j  u  s t  b  e c a u s e  i t  ' l  I  b e  a
harcler stor_v to sell?

S e r i o u s l y ?  I  t h i n k  i t ' s  v e r y
d i f f i c u l t  f o r  a  b e g i n n e r  t o  s e l l
d e r i v a t i v e  s h o r t  f i c t i o n  ( i f  o n l y

because the established pros write
it so much better, and the better
short-story editors tend to demand
work of l i terary ambition) and non-
der iva t ive  nove ls  (book  ed i to rs
k n o w  w h a t  t h e i r  m o s t l y  n o n -
demanding readers expect,  so i f
y o u ' r e  n o t  a  n a m e  a n d  y o u ' r e
wri t ing wi ld ly or ig inal  stuf f ,  most
book editors-all their protests to
the contrary-wi l l  fear that  you' l l
scare off the readership, which for
the  most  par t  on ly  wants  to  be
challenged by writers they know are
cha l leng ing .  )

If an editor asks me point-blank

for a rewrite-"rt* X, Y, and Z and
I ' l l  b u . v  t h i s " - s h a u l d n ' t  h i s
response to the rewrite be faster
than his miserable 90-day response
to the original submission?

F i r s t  t h i n g s  f i r s t - 9 0 - d a y
responses are not miserable. In fact,
they' re reasonably swift.

If the editor has said in print
that he'l l  buy your story if you make
the requested changes, spend the
nickel to make a copy of his letter
and include i t  wi th your rewri t ten
manuscr ipt .  That should get you
past the first reader (you probably
wound up right back in the slush
pi le wi th your revis ion) and onto
the editor's desk in a hurry.

See you next issue.

@ MIke

o
Resnick, l99E
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Meet the Editor:
Tbni Weisskopf

Kurt Roth

ll tFtt conventions are hectic for
lVt-fans, guests, and staffers alike.
This seemed especially true for Toni
ll/eisskopf at DeepSouthCon 36 in
Birmingham, Alabama, where she

functioned as all three. Not only did
she appear as a guest, in her role as
Executive Editor of Baen Books-she
headed up con Registration and ed-
ited an "instant fanzine" while she
was at it. Somewhere betv,een lhe prc-
sentations, panels, and countless
other distractions, she managed to
scrape together a -few (remarkahl.y
good-humored) moments to chat with
tlS.

Kurt Roth: Let 's talk about your
guidelines a little bit. Thcy call for a
"simple style." Is this a function of
dealing with new writers, or do you
feel that it typifies Baen's overall
publishing mandate?

Toni Weisskopf: I think that if Jim or
I came across a young Roger Zelazny,
we would be as thrilled as if we came
across a young Robert Heinlein. We'd
love to have that. But it is very hard
both to say something interesting and
say it in an interesting way. The
idea-What's Going On-is always
going to be of paramount importance

to us. Especially in science fiction.
It 's our feeling that if l 'ou are con-
stant ly k icking thc rcadcr into an
awareness of the fact that hc is rcad-
ing a l iterary text, it 's hardcr to ap-
preciate that work. And so very fcw
people do it well.

KR: Your guidcl incs also ment ion
that an author should espcct a ninc-
to twelve-month rcsponse timc. Why
does it take so long I

TW:  Becausc  everybody has  a
Iblankety-blankl pri ntcr.

When the physical  act  of  pro-
ducing a manuscr ipt  took a lot  of
labor- then having to copy i t  and
so on- there  wcrc  s imp ly  fcwcr
manuscr ipts.  Wc gct  a hundred, a
hundred-f i f ty a week now. I t 's  just
a lot  of  paper to wade through. and
there gets to bc a back up. l t  takes
a whi le for  J im to dcal  wi th even
the f ive or len perccnt that  get to
h i m .  [ t ' s  s t i l l  a  b i g  n u m b e r .  S o
that 's why. Wading through al l  the
paper and wait ing for  onc person
to  make the  dec is ion .  In  a  lo t  o f
b u s i n e s s e s ,  t h i s  w o u l d n ' t  m a k e
m o n e t a r y  s e n s c - t o  s p c n d  t h a t
amount of  t ime and that amount of
manpower on speculat ion,
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KR: But it 's pretty much a necessary
evil here, in publishing.

TW: I think it 's a necessary good. A
necessary expense. And we certainly
have had good luck finding new au-
thors. We're very proud of our track
record.

If you think it's the kind of thing that
we're going to be interested in, you
might as well just save the time. It
could take us months to get to a query.
If we have the whole manuscript
there, then we don't have to wait
through the other months for it to

come in, to get to
the point where
we can read i t ,
and  so  on .  I f
you're not sure,
then yeah, send
us a query. We'll
respond to que-
ries.

KR: Do you ever
use  consu l t -
ants-people ex-
ternal to Baen-
to aid in the de-
c i s i o n - m a k i n g
process?

KR: Yes, one of
t l tose  au thors  i s
downstairs r ight
no1l,.

TW: Dav id  We-
bcr carne to me
b e c a u s e  h i s
brother and I  are
in thc samc APA.
His brother said,
" L o o k .  I  k n o w
t h i s  e d i t o r  i n
New York,  rvhy
d o n ' t  y o u  t r ) '
her?" David and

I enjoy fandorru I
have very little

patience with the
big, hectic, horcible,

be-everything-to-
everyone kind of

conventions. I really
prefer the smaller

ongs.

his friend Steve White had a manu-
script that had been sitt ing at another
pub l ish ing  house fo r  a  long t ime.
Thcy were r,ery frustrated, so they
scnt i t  to me and I  thought,  "You
knorv-this is good!" Jim was like,
"Okay, u 'e ' l l  t r_v" i t . "  David 's t rack
record. in very interesting publishing
tinres. has been spectacular.

KR: Horv does all of this tie into the
fact  that  you ask to see an ent i re
manuscript up front, rather than a
query package'l

TW: If we're interested in it, we're
going to rvant to read the whole thing.

TW: We sometimes send manuscripts
to readers. We've used Buck Coulson.
His tastes are very similar to Jim's,
which is nice. And Algis Budrys,
also. That level of people.

KR: Your education, as far as I know.
is in anthropology?

TW: [smilingl Yeah.

KR: So what exactly led you into ed-
iting science fiction? How did you get
there?

TW: There aren't a lot ofjobs in an-
thropology.
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[mutual gigglingl KR: But you remain acrive in fandom.
I'm sure there are a number of tre-

TW: I  was not  in terested in  going mendous dra ins on your  t ime.
on and becoming a professional an- Fandom must be very important to
thropologist, but I had been very you.
much interested in science fiction
from the time I was a little kid. TW: when I moveddown to Alabama
Little Fuzzy was the first science as a teenager. science fiction essen-

t ia l l y  saved mc.
C o m i n g  d o r v n
h e r e .  m e e t  i  n g
p e o p l c  w h o  I
could ta lk to . . .  so
lhc social aspect
of scicnce fiction
fandom appea ls
{o me. as wel l  as
r e a d i n g  t h c  l i t -
crature.

I  u s e
f a n d o m  t o  r e -
chargc my batter-
i c s .  I  w r i t c  a
fanz.ine for Thc

KR: You were very active in fandom,
even at that point.

TW: I was active in fandom, designed
courses in science fiction, endcd up
teaching a class in sciencc fiction at
an experimental college....

f ic t ion novel  I
ever read, wi th

$i,,,".j,;:i I think people are
had been spend- Oyenl,fiting these
i n g  a s  m u c h
time doing sci- days. I don't think
ence f i c t ion  in
correge as I had We need big, hAiry
been doing 

novgls. I've ngvgro t h e r  t h i n g s .
organized a been a fan of big,
c l u b ,  b r o u g h t
speakers in, did hAiry nOVglS.
fanz ines . . . .

So i t  just  seemed natural . . . .

TW: It really did. A friend of mine
said, "You know, what you're des-
t ined for is to be an edi tor ."  I 'm
l ike,  "No, I  thought I  was going to
be a professor." But then I realized,
"You're right." So I sent out the re-
sumes, got a job in New York, and
I 've been at  Baen ever s ince.

Southern Fandom Prcss All iance. A
lot of editorials, a lot of position pa-
pers that I 'vc donc for salcs confcr-
ences, and so on- i t 's  a l l  f i rst  la id as
essays in my fanz. inc.  I 'm about to
publish something on the web. actu-
ally, about why Baen does thc kind
of science liction that it does. That
started out as convcrsation with fans.

NoW of coursc, therc's also a pro-
fessional obligation. Used to be that
writers would come to Ncrv York to
meet their  edi tor  and agent.  Thcsc
days, that docsn't happcn. I go out to
conventions and meet my authors. I
see  agents  a t  convent ions .  go  to
WorldCon and World Fantasy Con to
meet with agents. [n a way that's nicc.
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l[[,,i;::'::T when the phvsical
vcntions and see- ACt Of pfOdUCing A
i n g  a u t h o r s  a n d  

- "  t

dcaring rvith ac- mgngSCfipt tOOk A
counts,

Iot of labsT-lhen
K R :  I t ' s  a  g r c a t  , -  ,  r -
bie svnrbiotic hAVing tO COPY it
kind of tlring And SO On_thefe

were simply fewer
manuscripts. we get

a hundred, a

Kun Roth Meet The Editor

I get to travel. But it has also become TW: I do have some general hopes.
a necessary part of the editorial pro- There's a hard science fiction anthol-
cess. If you want to be face to face ogy that I've been noodling with.
with your authors, then that's what Even as I felt the need to a do a hard
1'ou do. science f ict ion anthology, Greg

Also, a lot of Baen's larger ac- Benford came out with one, Greg
counts are nol Ncw York-based and Bear came out with one, Charles
never have been. Like Books-a-Mil- Sheffield and Jerrv Pournelle did

now.

their YA hard sf
ser ies-so  tha t
n i c h e  g o t
f i l l ed-bu t  I 'd
like to do an an-
thology about the
impor tance o f
d e f e n d i n g  t h e
scientific method
and rationality. I
think science fic-
tion plays a large
part in that.

KR: Okay, one
last issue, and I
h o p e  i t ' s  a
s i m p l e  o n e .
Length. Length
is  someth ing  a
l o t  o f  w r i t e r s
think about-

ones. This convcnlion-all of rny roles
arc sort of cornbincd here. Long-time
southern fan. professional editor, girl-
friend... pcrson who tusjust moved into
the city and is helping out the local club
through volunteer rvork... it 's all just
sort of corning together.

KR: You've edi ted a couple of  an-
tltologies. Do you have plans for more
in the future, or any general hopes for
things l ike that?

hundred-Iifry n week

TW: Yea h .  So I
enjoy fandorn.  I
h a v e  v c r Y  I i t t l e
patience u'ith thc
big,  hect ic,  hor-
r ib lc ,  bc -cvery -
thing-to-ever)'one
k ind  o f  conven-
tions. I really pre-
f c r  t h e  s r n a l l e r

TW: [She raises her eyebrow. l  I f
we're talking novels-

KR: fiaughingl Ahem. You ask for
80,000 to I10,000 words. Is that what
you consider to be the most market-
able range? What's the philosophy
behind Baen's length requirements?

TW: In general, that's going to fit be-
tween a 288- and a 4O0-page paperback.
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In terms ofmarketing, yeah, poople need
to key it to market Obviously, each sory
is going to have its own length. Your Sory
is going to be as long as it's going to be.
My feeling is that almost anything out
there ttrese days oould be imprwd by
just ortting ten percent. Not every tenth
qord-but ffime of tltcm could lose ev-
ery tenth word. This is sort of a crude
oditorial philosophy. It's a hanh edito-
rial philosophy, and it's one that Jim tries
to rcstrain me on... so I don't apply it
very often. But I think people are over-
nriting these days. I don't think we need
big hairy novels. I've nwer bcen a fan
of big hairy norrels. AlthougtL when I
fall into one--a Dune or a Shogun or
something like that-I do enjoy those.

When you look at some of the clas-
sics of science fiction.. . The High Cru-
sade (Poul Anderson, 1960)... thcre's
anabsolutely brilliant idea, and it'snot
overdone. So I would like to see a re-
turn to that, but that's a pcrsonal quirk.

KR: A personal quirk. But consider-
ing the position you'rc in, you never
know It may become an industry stan-
dard.

TW: Highly unlikely. I'm also David
Weber's editor.

KR: flaughing yet again] I think I'll
let you take that up with David. Thanks
very much for your time, Toni, and best
of luck with all things Baen.

@ Kurt

o
Roth, 1998
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Die, Clich6, Die!
Amy Sterling Casil

T ast year. a writer did me one of the
I:biggest lifctirne favors one writer
can do fior another when he pointed out
that rny work was lousier with cliches
than the grcatcoat of a W.W.l soldier.
That's pretty lousy. I once read an ar-
ticle describing a scientific count of the
n u r n b e r  o f  l i c e  i n  s o m e  B e l g i a n
soldier's coat: they call le up with more
than a hundred pcr square inch.

Cl iches, grcat and srnal l ,  are so
conlrnon and so pcrvasive that the ad-
v i c c  I ' r n  g o i n g  t o  g i v e ,  w h i c h  i s
"search thern out and smash them" is
more along the l ines of  set t ing per-
sonal standards than publication ad-
vice. A grcat dcal of published work,
regardless of the genre, is f i l led with
cl iches.

The doc tors  sa id  tha t  the  Be l -
g ian  so ld ie r  had bcen comple te ly
u n a w a r e  o f  h i s  c r a w l i n g  f r i e n d s
unt i l  thel '  cut  a picce of  wool  f rom
thc  coat  and s ta r ted  count ing .  A f -
t c r  t h e y  t o l d  h i m  h o w  m a n y  l i c e
t h e y ' d  f o u n d .  h e  r a n  s c r e a m i n g
from the inf i rmary.  That 's yet  an-
other th ing about c l iches: ) 'ou can
peaceful ly coexist  wi th them unt i l
you becorne av+,are of  their  exist-
ence. After that  point  of  revelat ion,
t h e r e ' s  n o  g o i n g  b a c k .  W r i t i n g
never  w i l l  seem the  same aga in .

First of all, what are clichCs? Most
people know the obvious ones; hoary
sayings which were original at one
time, likely back when the Assyrians
started pressing triangular marks into
cuneiform tablets. "lt was raining cats
and dogs." "As red as a rose." "As
strong as an ox." "As rich as Croesus."
I don't know the etymological roots of
all of these (particularly the "cats and
dogs") but I can guess at some. *As red
as a rose" was old in Petrarch's time,
when they started cultivating roses in
Italian gardens. "As strong as an ox"
certainly sounds pre-Biblical; and, of
course, before the myths of King
Croesus, we can be relatively assured
that some other wealthy monarch's
name was used in his place.

But these sorts of clichds are like a
giant louse sitting on the soldier's col-
lar and hollering the Yale Fight Song
in his ear. Everyoneknows about them;
few who write regularly use them un-
intentionally.

I t 's  s imple to ident i fy and r id
yourself of this sort of clichd in your
work. (You can go one step further
and trvist these cliches in unexpected
and novel ways, like: "it was as strong
as a rose," or "it was raining red
oxen." Now, that'll get somebody's
at tent ion!)
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Ttt€reareothersortsofctictreswhich This passage containsa sequence

are perniciow and which will suck the of clichCs: the "wool fabric ... whis-
life from your work if yor allow them to pered," a cliche both in congept and in
take hold and proliferate. Ttrese cliches execution. Everything from wool to
fall mosly into the area I will call a "fail- Qiana nylon to silk shanrung whispers
ureof imagination," because I thinkthey in this sort of description. The allitera-
all derive from that single basic sourc€: tion Cornwell uses is a writer's trick of
when you write like this, you'r€ twing the oldest sort: Hcrmes. handsome.
inalazy manner, not frrlly imagining the high cheekboncs. Each word scems to
scene. These bc rcminding her

ilffiJt*i::; "As red as a Fose," :.f th' next
r /  Words l ike

words which are - 
,S OId in 

.'handsome" no
"prettygood"tode- was om m longcrsay much.
scribe the scene, PgtfAfchrs timg, for rhe concepr is
dialogoraction. ,  :  

------ '  
_ sovariable. I fyou

pernicious W hgn they Stbftgd ..r .  e nough
cl ichesamounttoa ^,-rz? t .  .  aboutacharacter.
kind of verbal CUnWAUng fOSgS m you'rc not going

*#Hf J'"? Italian gordens."As ::,,:1J:lj,l"';
Hflfii:H:ffi:; strong (N an ox" L?'."il*:ff.:
thecharaoerislike CeftAinly SOUndS pfe- or "handsome."

acter really li like rather funny*
that, in which case what if he had
both prose and character are clichid and
trite. Here is a descriptive paragraph filled
with cliches from a reoent novel by mur-
der-mystery novelist Patricia Cornrvell :

*The wool fabric of his uniform
whispered against upholstery as he
shifted positions, leaning closer to me.
I smelled Hermes cologne. He was
handsome, with high cheekbones and
strong white teeth, his body powerful
beneath his skin as if its darkness were
the markings of a leopard or a tiger."

(Cornwell, Patricia. Frcm Potter b
Field, Berkeley, 1996, p. l5)

"weak whitc tccth?" "A brorvn cavi[v
pifted the right front incisor of his weak
white teeth." So long. handsome hero.

This is a dcscription of a black Po-
lice Coloncl; a high-ranking profcssional.
At the end of thc passage. the offrer is
compared to a lcopard or a tigcr, yet thc
reader is intended to takc this man seri-
ously. People of color have had to endure
so many similar oomparisons over the
years. I'm sure it's completcly amiden-
tal on the author's part. but this is thc
sort of dangerous area whcrc clichcd writ-
ing can unintentionally lead.

fssue Twenty-Two Speculations I5



Amy Sterling Casil Die, CIichC, Die!

The terrible absence of specific-
ity in the example above is what pro-
duces the cliched language and de-
scr ipt ion.

Contrast the cliched passage above
with the following passage, rich in spe-
cihc details, and all other manner of
good writing. from another suspense
novelist. Minneso-
tan Chuck Logan.
Chuck  Logan is
d e s c r i b i n g  h i s
I re ro 's  n tec t ing
r,r'ith his old friend,
Bud. anothcr rna-
jor charactcr:

" B u d ' s  f a c e
quivered. ( 'hr i .st .

L i k c  l o o k i n g  a t
Orson Wellcs with
t r i p l e  c h i n s  i n  a
r+ ine conrnrcrcial.
Harry suppresscd
an urgc to knock
thc needl'c\pres-
sion off Bud's face
God-rvhat hap-
pened to thc guy?
Thc da l '  ther "d
rnct at an anliu'ar
rally at the Univer-
sit"v of Minncsota.

Clichds, great ond
smoll, &re so

common and so
pervosive that the
advice I'm going
to give, which is
"seorch them out
and smosh them"
is more along the

Iines of setting

A lesser writer than Chuck Lo-
gan might have saved some words by
describing Bud as a "beeS, scared-
looking guy." This passage contains
the reactions of the viewpoint char-
acter, Harry which are absent in the
earlier description of the police of-
ficer wearing Hermes cologne. "His

f reck les  were
scorched pen-
nies" is an accu-
rate and rich de-
scription, espe-
cially since Bud
hadjust finished
his tour in Nam.
"Like looking at
Orson Wel les
with t r ip le chins
in a wine com-
mercial"  is  one
of those rich de-
t a i l s  w h i c h
evokes Bud's ap-
pearance and lhe
time, place, and
viewpoint of his
fr iend Harry.
T h e  p a s s a g e
evokes  o ther
t i m e s  a n d
f r i e n d s h i p s ;

personol standards
thsn publication

advice.
ther''d sniffcd each other out like two
skinny dogs rvho had lived out in the
rain Bud had stood straight on his
crutch. his freckles were scorched pen-
nies, and he'd worn this amazed Huck
Finn grin from a year gone fishing in
He l l - jus t  back  f rom Nam and
Woodstock in the same week."

(Logan. Chuck. I{unter's }v[oon,
Harper, 1996, p. 37)

male relationships-from the two
skinny dogs sniffing each other out,
to the Huck Finn analogy. If Bud is
Huck, then that makes Harry Tom
Sawyer, right? One paragraph, and
these characters' past is illustrated,
along with their present, and a hint
of the future. Why would Bud have
"stood straight on his crutch?" Be-
cause he was presumably shot in

T6 Speculations Issue Twenty-Two



Die, Clich{, Die! A^y Sterling Casil
Nam, that's why. Reading this, you
get the sense that Chuck L,ogan knows
these two men; he knows their past, he
knows their present, and he knows what
is to come, and the reader does as well.
Hunterb Moon is a suspenseful, mas-
terful book.

All you learn from reading the
Cornwell passage is that the police of-

learning to see, learning to choose the
right words, not the easy words, and
steering clear of the absolute first thing
which pops into your head, which will
more often than not. be lhe clichc in-
stead of the right words.

The most insidious thing of all
about cliches is that they live largcly
unnoticed with us as writers. just like

t h c  B c l g i a n
soldier's lice wcrc
happ i ly  mak ing
camp in his coat.
U n t i l  s o m e o n e
docs u,ith cliches
as those scientifi-
c a l  l y - i  n c l i  n e d
doctors did rvith
thc  l i cc  back  in
1917.  and po in rs
out that thcy are
thcrc. in thcir le-
gions. Don' l  run
scrcaming from
thc room like thc
unfortunate sol-
d i c r .  J u s t  l a k c

ficer has a wool
uni form that
"wh ispers , "  he
wears Hermes co-
logne,  he  has
strong white
teeth, and he re-
minds the narra-
tor, Medical Ex-
aminer  Kay
Scarpet ta ,  o f  a
leopard or a tiger.
The argument
cou ld  be  made
that the reader
doesn' t  need to
know any more
about this charac-

"Handsome" isn't
a description, it's
more akin to a

scrofular verbal
disease which
hides the true
nature of your

characteFs.

ter, despite the fact that he reappears
in the book. When youjust want to find
out who's doing the killing and how
gross the bodies are after they've been
moldering in their makeshift graves. I
suppos€ you don't care whether or not
the man is like a leopard or like a $600
red and yellow felt Beanie Baby.

You shouldn't jump all over your-
self if, looking back over your work,
you can find passages which more re-
semble the handsome Hermes-wearing
police official than Chuck Logan's
sharply-sketched Harry and Bud.
That's part of the growth of writing:

your time. close your eycs. see. and
write. Build your vocabulary as rvcll.
"Handsome" isn't a dcscription. it 's
more akin to a scrofular vcrbal diseasc
which hides thc true nature of .vour
characters.  Read morc wr i ters l ikc
Chuck Logan. and fcrvcr like Patricia
Cornwell. tf-vou do that. thc clichcs will
run screaming from you. instead.

o
@ Amy Sterling Casil, 1998
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Street Smarts For Writers
Pros and Cons
Bridget McKenna

\[ /nen I rvrotc last issue of the im-
Y Y portancc of kecping your profes-

sional attitude intact at professional
gatlrcrings, I sccrn to have hit upon a
subject of interest to a lot of people. In
the tinre bctrveen then and now I've re-
ceived accounts of several tales of ca-
rccrdestroy'ing bchavior. There were
tales of rvritcrs bcing dorvnright rude
to other u'ri lers, and others arguing
loudly and publiclv rvith convention
volunteers. Onc nruch-discussed writer
rcccntly torpcdocd his entire future in
the scicncc fiction and fantasy field in
a matler of rninutes in front of a room-
ful of astonished fel low-professionals.

Bchavior problems aside, ['ve also
heard frorn rvrilers who still aren't cer-
tain about the fine points of what they're
supposed to be doing at conventions to
bolster their careers. After sweating
over a hot keyboard in relative solitude
during thc creation of our stories, it
secms strange and foreign somehow to

to get together with writers and read-
ers, editors and agents and artists and
others. These are known as conventions,
though when speaking to your parents,
co-workers, and the IRS you might pre-
ferto call them "oonferences." Depend-
ing on the size and type of the conven-
tion, there are opportunities at these
gatherings to help out your careerwhile
having a sociable good time. The more
important the convention, the more
likely the guest list will contain not only
lots of your fellow writers, but editors
andagents as rvell. These are thepeople
you need to get to know, and all in all
it's a pretty enjoyable task, which we'll
get to down the road a bit. Knowing how
to handle yourself at a con can give you
an advantage compared to those who
don't attend them, or who do attend,
but don't know what to do there.

The Big Three
There are three conventions that I

know that another important phase of consider important for a professional or
the rvriter's process involves social in- paraprofessional writer to attend when
teraction. And that phase often takes us possible: The World Science Fiction
to conventrons. Convention (Worldcon), The World

For the two or three of you who Fantasy Convention, and the Nebula
haven't heard, the science fiction and Awards Weekend. Hardly anyone gets
fantaqv f-reld is notable for the fact that to all three in most years, but most plan
anvwhere you live in the civilized world to hit the one or tvvo that are geographi-
there are frequent opportunities for you cally closest. These are the sf
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community's Big Three-the times
when we gather together to socialize,
gossip, and do business. In addition,
many writers like to attend one or more
smaller conventions a year as well.
Some of these are
also excellent op-
portunities for
business, and they
all offer a chance
tospend timewith
folks who speak
the language of
writ ing, some-
thing many of us
don't get enough
of  at  home.

Does th is
sound like a lot of
work? It can be.
Sometimes, for
some writers, it's
too much of the
wrong kind of
work. Don't forget
that counting
preparatiorL travel
time, actual con-

Others uinge in

Three tha t  migh t  be  w i th in  your
reach. My advice is to pick carefully
and don't overdo it.

"But wait!" I hear an earncst voicc
protest ing.  "Real ly Big Publ ishing

Companl '  just
bought my novel!
Shouldn't I bc out
thcre promoting it
to the rcadcrs?"
Yes and no. Ear-
ncs l .  Promote

)'our novel-ap-
propr ia tc ly  and
profcssionally. of
coursc-a t  the
convcntions you
d o  a t t e n d .  b u t
don't forgct that
rnost of your an-
ticipatcd rcaders
don't attcnd con-
v c n t i o n s  a t  a l l .
a n d  y o u  c a n ' t
evcn rcach all thc
oncs that do u'ith-
out spcnding tons
o f  t i  m c  a n d

terror at the
approach of the

Schmoozemeisters.
You've all seen

them, Iatching on to
passing agents like
starving remora*
This, in case you

haven't guessed, is

to avoid
behavior you want

vention days, and necessary periods of
decompression, a writer attending four
or five conventions a year can be look-
ingat nearly a month out of her life and
her writing time. I personally feel that
conventions are nec€ssary and energiz-
ing for a writer even when-pcrhaps es-
pecially when-no business at all is
conducted, but there's a danger of mak-
ing endless convention-going an end in
itself. In North America alone there's
probably at least one con taking place
any weekend of the year, and maybe
half a dozen in addition to the Big

money. (l'm not going to gct into thc
subjtxt of sclf-promotion hcre, but I rnay
at some funrre tirne.) Mcanwhile. attcnd
a few conventions a year and write thc
next novel. Look at the snraller convcn-
tions as an opportunity to ccmcnt those
important social/profcssional rclat ion-
ships and do some serious hanging ou(,
but don't go to every one you can rcach.
That way lies madncss.

So now you'rc 0n your rvay to thc
con, and the buttcrflics in your stotn-
ach are growing raz.or-sharp fangs.
What the heck are you going to do rvhen
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you get there? Should you pack half a
dozen copies of your novel manuscript
to hand over to those editors you're go-
ing to meet? And speaking of that,
whcre are you going to meet those edi-
lors, and rvhat are you going to say to
tltem'l How are you even going to know
rvho they are? Sound familiar? We've
all bccn tlrere.

I  supposc
thcrc are neophvtc
rvr i tcrs out therc
af la+ thorough
enough to look up
nanles of sf/f edi-
t o r s  i n  I I ' r i t e r ' s
llarket or Literary
lllorket Place and
nrake cr ib shccts
to rcflcr to furtivcll'
at  publ ishcrs 'par-
t i e s .  b u t  I  d o n ' t
knorv an1'. Thc ac-
ccp ted  prac t ices
secrn to bc I ) to
introduce yourself
to cvcryone vou
rncct and ask thcm
u hat tho' do. or 2)
to  rnakc  thc  ac-
q u a i n t a n c e  o f  a

Oh, and before you

already given you the "dress up and be
on your best behavior" lecture, so we
can skip that part, and get dovrn to the
finer points of the convention arts:

Beg inn ing  and  Advanced
Schmoozing

The word "schmooze" can mean
anything from hanging out with your

rvriter friends in
the bar or coffee
shop, to heavy-
handed self-pro-
m o t i o n  o f  t h e
sort that makes
others cringe in
terror at the ap
proach of the
Schrnoozenrcigen.
You've all seen
them.  scann ing
t h e  h o r i z o n  a t
ches t - leve l  fo r
e d i t o r s ' n a m e
badges, or latch-
ing on to passing
agents like starv-
ing  remoras .
This, in case you
haven't guessed,
is behavior you

Jinish packing for
the con, Ieave out

those novel
msnuscripts-you'll
need the room for

all the books you're
going to buy in the
deolers' Foom and
write off on your

toxes.

friendll' person r+'ith slightly more ex- want to avoid. Everyone needs to make
pcricnce. and say "Hi! My name's Joe contacts at conventions, but it's possible
Writer and I'm a little new to all this. tobemorecasualabouti!oratleastnrore
would vou rnind ansl'ering a few ques- subtle. Most schmoozing (and net-
tions for rne'1" If you've picked wisely, working, another word that's been
this pcrson lllay be willing to introduce given a bad name by folks who overdo
you around a bit, or at least point out a it) falls into the area of socializing,
ferv editors for you. There are a few duds exchanging information, and estab-
in any batch (see above), but the vast lishing acquaintances and friendships
tttajority of writers in this field are that will enrich your life on more than
friendly and helpful to newcomers. ['ve just the career level.
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Oh, and before you finish pack-
ing for the con, leave out those novel
manuscripts-you'll need the room
for all the books you're going to buy
in the dealers' room and write offon
your taxes. The only thing an editor
or agent wants is your name (that's
why you printed up those tasteful but
distinctive business cards), and if re-
quested, a very brief description of
what your novel is about. If she's in-
terested in having something sent to
her, she'lI let you knorv. If you're in-
troducing yourself t a a magazine edi-
tor, he won't need even that much.
Just tell him if you've sent him or are
just about to send him a story, or if
you've sent him one in the past. Ex-
change a few pleasantries and be pre-
pared to step aside or move on rvhcn
the conversation lags or somcone else
comes up to do the same thing.

If you're looking for an agent, the
rules are pretty much the same. In-
troduce yourself and say you're a
wri ter .  "How do you do? I 'm Joe
Writer. I've just finished my first sci-
ence fiction novel, and ['m getting
ready to market it." If you have any
short fiction credits or anything else
of note to say about your credentials,
this is when you might mcntion it. If
he's doing his job.  he' l l  take over
from there. If he asks you for a run-
down on the novel. give it without
tell ing him why you think it stands
out from all the other novels in the
Iield, or trying to sell it to him in any
other way than to describe what it's
about quickly and well. Don't synop-
size the entire plot for him, just give
him an idea what kind of book it is.

I f  he's taking new cl ients,  and i f
you've impressed him with al l  that
professional  behavior and at t i tude.
and i f  your story sounds l ike some-
thing he might be intcrested in,  you
might  jus t  ge t  an  inv i ta t ion  to  send
h i m  a  c h u n k  o f  i t .

Don' t  over look the educat ional
opportuni t ies of  convcnt ions.  Most
feature at  least  a fcrv intcrcst ing
presentat ions and pancl  d iscussions
on sub jec ts  o f  in tc rcs t  to  anyone
wri t ing sciencc f ict ion or fantasy.
Authors '  readings arc an excel lent
way to mcet wr i tcrs you don' t  knorv
yet,  and to get a tastc of  thcir  work.
W r i t e r s '  w o r k s h o p s  g i v c  y o u  a n
opportunity to havc 1'our fiction cri-
t iqued by expcr icnccd profcssion-
a ls ,  though you mus l  s ign  up  fo r
these wceks  or  months  in  advancc .
Gatherings in thc bar or coffce shop
are a good way to unrvind and talk
wri t ing wi th 1 'our pccrs.  and to bc
in t roduced to  s t i l l  more  wr i te rs .
ed i to rs ,  and agents .

Convent ions arc a pr icelcss op-
portuni ty to gct  yourscl f  and your
work known in a posi t ivc way. They
are unparal lc lcd for  rc laxcd social
t imes with fe l low rvr i ters,  far  f rom
the ordinary worr ics of  the rcst  of
your  l i f c .  Thcy  arc  a lso  a  chancc  to
meet the pcoplc rv l to rv i l l  onc day
buy and sel l  your f ic t ion.  Pack your
good clolhes and your professional
a t t i t u d e .  a n d  m a k e  t h c  n c x t  o n e
count for  you.

o
@ Bridget McKenna, 1998
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Erra tum:
Last column, I neglected to give

an addrcss for the Polish SF/F/RPG
magaz ine ' l ' a l i sman (P io t r  Goc iek ,
edi tor) .  Subrnissions can be e-mai led
( a s  A S C I I ;  n o  a t t a c h e d  f i l e s )  t o
t a l i z m a n G k k i .  n e t .  p J . ,  b u t  r e a d
GLs f i rst  Snai l rnai l  hardcopies to
RMF FM. Al. Waszyngtona l, Kopiec
Kosciuszki .  30-20.1 Krakow, Poland.
E n g l i s h - l a n g u a g c  s u b s  O K .  A
W c b s i t c  i s  u n d c r  c o n s t r u c t i o n  a t
w w w .  k k r .  n e t .  p L /  * t a l i z m a n .

a

Fronr Graham Evans, editor of The
Lige: "l\'cjust bcen sent the paragraph
belou; which I'rn told you published.

.4 w,riter reports, "The Edge tUKl
rcquirc.s a standard S.{.\t v,ilh subs, as
one v'<tulcl expect. Since the-v ow a for-
eign nmrket, that Dvetr:- a couple of In-
lernalktnal Repl-v ('ouSxtns along with
the ltlS. 

'l'hrce 
months ago they rcjected

one of nt.v lrlSs thruugh e-nmil. I wrcte
hack and asked that if thev were willing
Io cttnununicale through e-mail, could I
di.spense v'ith the /RC-s. T"hey said no.
IIov'even the.v lust bounced a second
story of mine .vestedalt through an e-
nmil. ltfv question is, v'hat's happening
Io nr.v IR(l's?

The facu of the matter are as fol-
lows.

I do not require a standard [SASEI
from overseas writers submitting mate-
riat. I require 2 IRCs only. We rarely re-
plybye-mail, bccause I dont have it, and
I'm the only person who deals with fic-
tion submisions. However, about once a
fortnight (less often than I deal with sub
missions) I send a disk to someone who
sends e-mails for me. We try and keep e-
rnail for purposes other than responding
to submissions. Occasionally I send re-
plies by e-mail to save the writers time-
if I'm sending a disk anyway, if I hearof
a postal strike somewhere or if it's Christ-
mas. Most of the people I e-mail re-
sponses to have sent only I IRC or writ-
ten to the wrong address. Unfortunately
rvord gets out that' Th e Edge has a policy
of responding to zubmissions by e-mail,'
people don't send postage and I find my-
self e-mailing more often. It takes longer
than signing a rejection slip.

As for what I do with the IRCs, ev-
erwne who e-mails me asking whether
tlrry can skip the IRCs is sent a form e-
mail lettercovering that point: anything
made that way goes back into the rnaga-
zine in the form of postage and payrng
for postal redirections, since people oon-
tinue to write to and publicize the old
address (l sent coas to every market list-
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ing I knew of last September, but that
hasn't stopped peryle.) So your corre-
spondent knows perfectly well.

fu to why I wont drop the IRCs for
people I know IVe got 2 from already,
how am I supposed to remember? I al-
rcady remrd post in andout so I can an-
srer queries about it. Am I supposed to
put sticky labels on the IRCs and go
thrcugh them whenever I reoeive a sub
mission? Orperhaps I should use e-mail
for weryone with that facility and take
peoples'word that IVe got their IRCS...."

t

Save Your Postage:
Temporarily Closed/Changes:

Ad Astra no longer publishes fiction
(Gila Queen's Guide to Markels).
Bare Bones currently closed to fic-
tion but not verse (Scavenger s l/l);
see also Changes of Address.

The Cosmic Unicorn is still on
indef in i te  h ia tus :  see
w w w . c u s t o m f o r u m . c o m /
cosmi -cun icorn  fo r  more  in fo
(Scav). CZ's Magazine and Phantom
Fantasy "are now online (Internet)
only" (Scav); URLs unknown."Cart-
wheel (Scholastic) closed to unsolic-
ited subs" and qucries (Genie). Ex-
cursions "booked solid for the first
several issues. Inquire again Jan. '99"

(Internet) . Night Terrors backlogged
and closed 'til l0/l/98 (Scav). Odys-
sey Magazine SF Short Story Con-
t e s t  d e a d l i n e  m o v e d  t o  l l 3 l l 9 9
(Scav).

For Pulp Eternity see Magazine
News. "69 Flavors of Paranoia
closed to fiction through 1999" (He-

l iocentr ic Wri ter 's l t [etwork.
l b o t h e l  l -  G w o  I  f  e n e  t  .  c o m ,
w w w . w o l - f  e n e t . c o m /
- lbothel I ) .  . f tar lance is "not so-
licit ing" (H-lt{et).

Twisted is closed indclinitely bc-
cause of the Fine Print bankruptcy
(C0. Weird Tales is overstocked and
c l o s e d  ' t i l  l l 9 9  ( l n k l i n g s .
www.  inkspot .com) .  Whi te  WoU
Publishing "closed to subs...for the
' f o r s e e a b l e  f u t u r c " '  ( C 0 ) .
Widdershins "closed to fiction and
poetry unti l 9/97. sti l l  opcn to art &
nonfiction" UI-l,{et).

Permanently Closed/M issin g:
Authors (Canada), Cranberry

Win ters ,  I s land (Aus . ) .  and
Spaceways Weekly (Can.)
nonresponding (Scar,). Writcrs report
e -mai l  to  Bru tar ian  Quor te r ly
bounced and The Fractal "mailbox
was not found" (thc c-rnail addresses
used were not idcntificd).

"Joe Sena's Dungeon of Dark-
ness, an online database of H fi lm
reviews and Webzinc,  is  shutt ing
down"  (Dark  Echo ^ l  L .
Da rkEchoGaol -  .  com) .  "  Fu tur is t
(Aus.)  has ccased publ icat ion" (G0).

The Golden Age of Flying Sau-
cers is folding (^!'car,). More Mon-
sters f rom Memphis c loses 7110.
Pulp Fiction "offrcially out of busi-
ness and accepting no further subs"
(H-lttel). Letter to NcwHouse Publi-
cations (Cadence andArhitrary Ron-
dom Thought. John Liptow. cditor)
"returned.. .marked'Moved. lcf t  no
address"' (GQ\.

Correspondence to Pursuit
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(Greensboro NC PO Box) and Zone
9 (Charlotte NC PO Box) came back
marked "Return to Sender" (Scav).
Pyx Press. Shadowfire Press, and
Wri ter 's Resource NL missing/
nonresponding ( f l -Net) .  SI ip Into
Something Uncomfortable closed 8/
l. "Spy Magazine has suspended pub-
l i c a t i o n "  ( C Q ) . W e s t  E n d  G a m e s
" h a s  a p p a r e n t l y  f i l e d
f o r . . . b a n k r u p t c y "  ( G e n i e ) .  F o r
Wetbones see Magazine News. "Edi-

t o r / p u b l i s h e  r  J o h n  P l a t t  h a s  a n -
nounccd that White Knuckles is offi-
ciall l '  dead" (DarkLcho).

a

Changes of  Address:
A I ph u D r iv e ll/eb- M agazin e (s.c.

virtcs. dircctor) to Software Devclop-
ment SCV Systcms, 306 W. El Norte
Pk*1' . ,  Sui te N-201, Escondido, CA
92026 (G0) IJare lJones has a tem-
porary address, c/o Kevin L. Donihe,
C h i e f  E d i t o r ,  1 7 4 2  M a d i s o n  S t . ,
K i  n g s p o r t .  T N  3 7  6 6 5 ;
p l e a t h e  r  .  c  o m / b a  r e b o n e
(.!'ccr,). sce also Save Your Postage.
C a r r o l l  &  G r a f  a n d  G r o s s e t  &
Dunlap no longer accept unsolicited
subs (( iQ).  M. Chr ist ian,  edi tor  of
G u i I t.v P I e a su re s and Roug h St uff, has
a  n e w  e - m a i l  a d d r e s s .
z o b o p G i x .  n e t c o m .  c o m  ( q u e r i e s
on ly )

G a u n t l e t  P r e s s  w e b s i t e  t o
w w w . g a u n t l e t p r e s s  c o m
(DarkEcho). Northern Fusion (Carol
Weekes. editor) to 29 Pine St., PO
Box 344, tngleside, Ont KOC lMO
Canada (S-cav). For Pulp Eternity xe

Magazine News. TransVersions to 83
Royal York Rd., Toronto, Ontario,
Can MEV 2T7 (H-Net). For Tfie
Third Alternative and'fTA Press see
Electronic News. Weird Tales has a
new subscription address, DNA Pub-
lications, PO Box 13, Greenfield MA
01301-0013 (HWA Internet Mailer).

o

Author Beware:
From the Society of Children's

B o o k  W r i t e r s  a n d  l l l u s t r a t o r s
(SCBWI) :  "The May issue o f  the
Houston NL had an interview with
Noreen Wise, editor, at HucHeberry.
One of our members submitted with
SASE. Returned in the SASE (sans
MS) was a long letter complaining
about people rvho browse bookstores
without buying and how much money
she (Wise) had invested in Huckle-
berry Books. Wise stated in the letter
that they would assess your MS if you
'purchase 

$25 worth of our books'
(naming her own as examples). Then
you are to 'send us your receipts'
marking the envelopes that receipts
are enclosed. 'All envelopes marked
as such will be opened first and as-
sessed.' Wise went on to say that if
the person submitting would get l0
friends to do the same Ouy $25 worth
of Huckleberry books) and send the
receipts from all of them, 'We will
move heaven and earth to assist you
in getting published.' "As a note, our
member did not receive her MS. With
the above-mentioned letter, there
were GLs stating that Huckleberry
does not return MSs. The member
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has sent notice she is withdrawing her
story."

In addition to these problems,
writers on Genie warn that "Noreen
Wise is apparently giving 'bring us
your MS' seminars at Barnes and
Noble bookstores all over." Don't at-
tend. Also, contact your B&N; their
policy is not to bring in people from
vanity or fee-charging presses.

a

From DarkEcho: "The National
Writers Union has issued a 'call to
action' concerning the National Con-
ference of Commissioners on Uni-
form State Laws (NCCUSL) pro-
posed new standards for the Uniform
Commerc ia l  Code  Ar t i c le  28
(UCC2B). UCC2B is a section of rhe
Uniform Commercial Code, which
forms the basis of contract law in
most states. Section 28 started out
addressing rules for the sale and lease
of software, datab:ses and informa-
tion but has now expanded to include
language that would apply to indi-
vidual creators' contracts in journal-
ism, books, and technical writ ing.
According to NWU and other con-
tent-creation groups, UCC2B en-
dorses all-rights contracts and scts a
lower standard of commercial behav-
ior for media companies and is scen
as having 'a tremendous negative
impact on writers if it passes as-is.'
Fu l l  in fo is  on the NWU si te
( w w w .  i g c  .  o r g  /  n w u / p  i c  /
ucchome .  h tm) . "

From H-lt let. "NWI. a subsid-
iary of  Qual i ty Plus Books, c la ims
to be looking for f ic t ion but re-
sponds to  subs  by  so l i c i t ing  fo r
the i r  'marke t ing  

serv ices . '  For  a
fee, they promise to hook you up
(don' t  explain how they wi l l  do rhis
or what the resul t  wi l l  be) wi th at
least  two major publ ishers.  Marian
V a l e n t o n ,  P O  B o x  6 3  4 .
Lawrencevi l le,  NJ 08648-0314. An-
other book doctor- type scam?"

o

Scav reports "Right Here pub-
lications requircs that acccptcd au-
thors buy 9 copics of thcir tatcst antho
in order to be includcd."

o

Magazine News:
A reccnt bouncc note from Whis-

pering Mllows Mystery Magazine
included thc following:

"The Board of Dircctors dccidcd.
after rcceiving the rcsults from mar-
keting surveys. to combine WWMM
with Sleuthhound. using thc nalnc
Sleuthhound which sounds more l ikc
the genre.  Wc'vc bccn test ing thc
market with a varicty of formats to
get just  the r ight  onc for us . . .Wc' l l
con t inue to  purchase and pub l ish
short mystery stories. but due to thc
change limiting our space, we havc
fewer slots opcn ... On the downsidc,
we have to return many manuscripts
t h a t  w e  l v e r e  c o n s i d c r i n g  f o r
wwMM."

a
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GQ reports "Cracked editors
need humor for 12 - lS-year-olds. l-
5 pages; pays $100/page, on accep-
tance.  Read the  magaz ine  f i rs t . "
Rights purchased not l isted. 3 E. 54th
St. ,  Floor 15, New York,  NY 10022.

o

Mult i -genre c-z ine Dark Annie
(member s .  aol  .  com/da rkannie)
s e e k s  f i c t i o n  " t o  - 5 , 0 0 0 - w o r d s
( f i r r n )  t B l u y l s l  U n i v e r s a l  O n l i n e
Rights al l/2 to I cent/word. Reprints
okay . . .Dead l ine  12  AM Eastern  [0 /
3 l/9ttl regardlcss of postrnark or elec-
tronic delay." GLs are verv specific;
q u e r . Y  d a  r k a n n i e G a o l  .  c o m  o r
s e n d  S A S E  t o  P O  B o x  5 6 6 ,  E a s t
Brunsu' ick.  NJ 0t t t t l6.  Edi tors:  Eva
Harstein and El izabeth Watts:  Asso-
c ia tc  Ed i to r :  S l r i khar  D ix i t .

(}

Dark Planet e-zine
(www.  s  f  s i  te  .  com, /darkp lanet )
"is back rvith the biggest update wer:
nvenh'ncrv pocnls and nineteen newsto-
rics fronr uriters around the globe." Tlrcy
have "dccidcd to archive all stories and
pocnls for as long as authors and...file
spa€ quota will allorv..,[and] to handl[el
subVsite upd.ltes dilferently... in three-
month alternating shifts...From Sept. I
unti l Nol: 30, I wil l... accept... subs...
then... close...frorn Dec. I until Feb. 28;
dunng this tinre I finish responding to
whatever subs have piled up and then I
u'ill put up the next lreading-periodl up
date." For rnore info, contact EditorLucy
A. Snyderat lusnydeGindiana. edu.

o

From DarkEcho: "'Escape is an
electronic magazine of speculative
fiction. We consider all forms of SF/
F/H and any combination thereof...'
Payment: I cent/word. Length: 500
to 5000 words. 'We buy first serial
rights and first electronic rights with
an opt ion on nonexclus ive antho
rights.' Snailmail subs preferred for
MSs originating in the US; foreign
subs should be made electronically if
possible. E-mail subs to Dave Phalen
a t  dpha lenGin te r ink .  com as  a
text file or in a format compatible
with Word 6.0...Please see full sub-
miss ion  Igu ide l ines l  [a t l
w w w .  i n t e r i n k  .  c o m /  o f f j - c e /
g u i d e .  h t m l . "

"Also ' looking for artistic pieces
that would fit into the speculative fic-
tion category, including but not lim-
i ted to SF/F/H. Interested art ists
should examine issues of our maga-
zine to see how we utilize artwork.
lssues are available free of charge at
our Web si te www. inter ink.  com/
escape.  h tmL. '  Payment :  $25 per
il lustration and $50 for cover art-
work."  Marie Loughin and David
Phalen, co-editors, 1228 Westloop
#356, Manhattan, KS 66502.

a

DarkEcho reports "EYent Hori-
zon Web Productions, Inc., com-
pr i sed  o f  E l len  Da t low,  Pamela
Weintraub, Robert K.J. Killheffer,
and Kathleen Stein, has acquired the
name Event Horizon from the cur-
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rently existing Webzine called Event
Horizon for their SF/F/H Webzine
launching in August at www. e -
h o r i  z o n .  c o m , / e v e n t h o r i  z o n .

The previously existing Event
Horizon will change its name. Ellen
Datlow's Event Horizon will launch
in August with fiction by Pat Cadigan
[and] a monthly non-fiction column
by one of four alternating contribu-
t o r s :  D o u g l a s  W i n t e r ,  L u c i u s
Shepard, Jack Womack, and Barry N.
Malzberg. Ed Bryant, Jim Freund,
and David Thomer will host alternate
weekly author interviews. There will
be links, and a bulletin board. Ellen
Datlow will write rcviews that will
later appear in her upcoming Yearb
Besl antho.

She may also regularly commis-
sion a collaborative short story that
will be written over a month or two
by four writers. EI{ will have monthly
contests and wil l launch with a mega
contest sponsored by most of the ma-
jor SFIF/FI publishers. "

I

Hellnotes horror NL is looking
for a nerv columnist: pay: 5flword.
Q u e r y  E d i t o r  D a v i d  B .  S i l v a  a t
d b s i l v a  G h e L l n o t e s  .  c o m .  U R L ,
www.  he l lno tes  .  com.  No s t ree t
address given.

From Inklings via DarkEcho:
Murderous Intent Mystery Mogazine
seeks cozylsoftboiled mystery/sus-

fers 2000-a000), also publishes col-
umns and interviews. Pays $1O/story
or article, $ I 5-$20/interviews. "Buys
FNASR. Simul. subs OK if informed.
No reprints. Encouragcs new/unpub-
lished writers. No e-mail" subs. Ms.
Margo Power, Editor. Madison pub-
l ish ing Company,  PO Box 5947.
Vancouver ,  WA 98668 -5947:
www.  t e l epo r t .  com/ -mad i  son /
mimm. htm.

<}

A writer withdrcw a sub to 0d-
yssey (UK) after I I months, aftcr sub-
mit t ing a hardcopy that "was evi-
dent ly lost  in rnol ' ing snafus":  an
electronic re-subnr ission lost  in a
computer gl i tch:  and nurncrous quc-
r ies which rvcrc al l  rcpl icd to.  but
"without resolution." Hc/shc was fi-
nally askcd to send anothcr hardcop,v
(from US to UK). u,hich hc/shc dc-
clined to do. A sccond aulhor rcports
a "similar" e.xperiencc.

o

Scav reports Pulp Eternit!' #l
("Time...A Retrospective") and #2 ("1
am Dragon") arc now "closcd.. .Wc
are now reading for [#3 | 

'Altcrnatives

l '  [a l ternat ive scxual i t ics l  and [#4f'The Pr ice of  Magic." '  3500 words
max. Read GLs beforc submit t ing.
E t e r n i t y  P r c s s .  P O  B o x  9 3 0 0 6 8 .
N o r c r o s s .  G A  3 0 0 0 3 .  N c w  U R L :
w w w .  p u l p e t e  r n i  t y .  c o m .

o

o
pglle stories (250-5000 words, pre-
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Talebones #13 will be released in
Oct. Coeditors Patrick and Honna
Srvenson are "reading for #14, due out

ll/991...#12 should beout by the timeyou
rcad this.

"We're looking for more SF, dark
slant or not. We're not a horror maga-
zinc. We publish a uide variety of genre
fiction norl andrve'rc lookingfor tlrebeS
stories \re can find. Starting with issue
#14, rve *ill pry 2 cents/word for one
story pcr issue (our lcad story), with a
nraximurn payment of $100, mirumum
$50. Tlrat should allow for a little friendly
cornpctition for that lead spot!

"We take  c -mai l  subs

I ta lebones Snventure .  coml ,  bu t
plerse scnd as an attached text file, or
scnd in thc bodl' of an enuil (the pre-
fcncd nrcthod). Wc uill also respond via
e-rrnil on srnil-nuril subs if you rvant to
save somc postagc." 10531 SE 250th
P lacc  #  10 .1 ,  Kent .  WA 9803 I  ;
www. nventure .  com/ taI  ebones.

o

"Tlrc nragazine |l/etbones has
ceascd publication for f inancial rea-
sons. Rcfunds have bce n rnailed to all
subscr ibers.  Submissions st i l l  t r ick-
l i n g  i n . . . u ' i l l  b e  c o n s i d e r e d  f o r
Gothic.Net le-zine, now edited by
Wetbones publ isher Paula Guranl
and rcspondcd to  as  t ime a l lows.

Q u e s t i o n s  c a n  b e  s e n t  t o
bonesma i  1G ao l  .  com or  sna i led
to Wetbones. POBox 5410, Akron,
o H  4 4 3 3 3 . "

Anthologr Novs:
DarkEcho lists 2 nerr anthos, both

from Chameleon Publishing (Jane
Hubbard, editor, 3430 Salem Drive,
Rochester Hills, MI 48306\. Cnaqy
Sonota"fnleeds ghoet stories ard 'things

that go bump in the night."'
The rcond antho, which is untitle4

"[nleeds CMI War ghost stories or ghost
stories rclating to that era...I-ength: 500
words to...6,000 words or more'depend-
ingon tlrc quality of the story.'Paynrcnt:
.03 per word plus copies. One tinrc rights
revert to author after publication. Prc\d-
ously published pieces OK with mention
of prwious publication .' lrlo unne ce ssary
violence please. Haunted houses, grave-
yards, etc. Make me sleep with my the
l ight  on!" '  E-mai l  (quer ies only) ,
WZTT 67 BGp rodi gy . conr. "Deadline:
9/30/98 for year<nd publication."

a

Per GQ, Stor isende Ver lag
(Michael Plogmann, Editor) is "sti l l
looking for stories. They will appear
fo r  one month  on  our  Webs i te

Iwww.  s to r isende.  com]  and w i l l
then be collected in an antho which
rvil l  appear in the autumn (trade PB
format) .  We pay 2 Pfennig/word
(slightly over I cenVword) for First
German Rights.

"We were trying to get a balance
between SF/F/FI, but we got a lot more
H stories than other stuff, so at the
moment we're closed for H (at least
if it's not borderline H that spills over
into SF or F). Any other stuff wel-
c o m e ,  e i t h e r  a s  e - m a i l  s u b  [ t o
mplogmannGs to ri sende . coml...or
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as [hardcopyl  (d isposables only,
please) [ to Postfach 1238, i2 l3}
Spenge, Germanyl... Authors recently
featured include Brian A. Navarro,
Stephen Dedman, Yvonne Navarro.
and Paul di Fil ippo."

mailed to this address by" I 12/99. so
send CoA. "Please write 'Short-Story

Award' on the envelope and scnd it
to .  G l immer  Tra in  Prcss ,  Z l0  SW
Madison St. .  Sui te #504. port land.

oR 97205."

o

Frorn  Gp:  Thc  annua l  James
J o n e s  F i  r s t  N o v e l  F e l l o w s h i p
" [a lwards  $2 .500 fo r  f i r s t  unpub-
l ished novel ."  For rulcs.  scnd SASE
to The James Joncs Society.  Engl ish
Dept . .  A t tn :  Cha i rman.  Wi lkcs  Un i -
versi ty,  Wi lkes-Barrc.  PA 187(16: c-
m a i l  ( q u c r i e s  o n l v  )
s h a f f e r G w i l k e s  1 .  w i l k e s  .  e d u :
or see the Wcb pagc at http z / /
w i l k e s l . w i l k e s . e d u /
- e n g l i s h /  j  o n e s  .  h t m l , .

o

Electronic News:
A dai ly journal  of  Clar ion Wcst

'98 (norv in scssion) is bcing postcd
I t  w w w . s f  f  . n e t /  p e o p l e /
d i a n a  /  l o u r n a l .  h t p .

oo

Pubfishing News: DarkEcho is running a contcsr in
From DarkEcho: "According to conjunction u'itlr Gothic.Net. Priz.e:

Publishers W'eekly, [bookstore chainl "Publication b1, Gothic.Net rvcbz.ine
Crown Books [has] f i led for  Chap- at  3 cents/word and addi t ional
ter I I bankruptcy protection." goodies...Deadlinc for cntrics is Au-

g u s t  2 0 ,  1 9 9 8 .  "  Q u c r v
O Da rkEchoGaol-  .  com for fu l l  ru les/

GLs.
Contest/Fellowsh ip News:

Gl immer Train l i terary
magazine's "Short-Story Award for
New Wri ters" is open ' t i l  9/30/98
(postmark date) "to any writer whose
fiction hasn't appeared in a nation-
al ly-distr ibuted publ icar ion wi th a
circulation over 5,000."

L e n g t h :  1 , 2 0 0 - 8 , 0 0 0  w o r d s ;
standard MS format; story must be
unpublished; "no theme restrictions."
They're not fond of SF, but nongenre
fantasy is OK. Standard MS format.
Staple the MS! Cover letter optional.
No SASE necessary;  MSs not re-
turned. Pr izes.  ls t :  $1,200, publ i -
cation, and 20 copies of that issue,
2nd: $500: 3rd:  $300. "Al l  entrants
will receive a copy of the Spring is-
sue in which the winning entry wil l
be published and the 2nd- and 3rd-
place winners announced.

"Reading fee is $ l2 per story.
Please be sure the address on your
check is correct .  Resul ts wi l l  be
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Bret t A. Savorv
(k luneGto ta l - .ne t )  says ,  " I  run  a
Website called The Chiarovuro: Thoy
Who l{alk Alone...a forurn for dark fic-
tion, art, poetry, prose, and ideas.
We...prcsently [havef 362 memben in 27
countries, including such well-known
authors and editors as Peter Crowtheg
Philip Nutrnan, P.D. Cacek, Edward E.
Kranrcq Kcn Abncr, Brian A. Hopkins,
Ou'l Goinghrck, Barry Hoffrnaq Jack
Ketchum,  Gerard  Houarner ,  Ken
Wisrnan, Torn Piccirilli, Ray Garton,
Nanry Kilpatrick, Scott Urban, Gary A.
Braunbeck, Yvonnc Navarro, Michael
Manmo. S. P. Sorntow John Pelan, Ed-
rvard [,ec. Edo van Belkorn, David Niall
Wlson-thc list gocs on... lClome by the
W c b s i t c  l w w w .  g e o c i t i e s  .  c o m /
S o H o / C a f e l  9 1  4 2 l c h i .  h t m l  a n d
chcck it out... If you likc rvlut you sce and
rvould like to bccornc a rncmber also, just

[c-lrnail."

o

Darkl,-cho rcports "New specu-
la t i ve  f i c t ion  nagaz ine  resource
s i t c .  S p i c y  G r e e n  l g u a n a
( m e m b e r s  .  a o l  .  c o m / m h a t v )
conta ins  over  20( r  l inks  to  SF/H/F
rnagaz ine  s i tes . "

t

Fror r r  l )o rkEcho.  "Andy Cox
(editor of UK's The Third Alterno-
tive) and others are considering or-
ganiz ing a 'Society 

of  Fantast ic Li t -
erature' and are currently solicit ing
opinion. lnfo and e-nrail messages are
p o s t e d  o n . . .  m e m b e r s .  a o 1 .  c o m /

t taLdyer  /  soc .  h tml .  The pro-
posed society would be trans-Atlan-
tic and they are particularly interested
in receiving opinion from US-based
writers and readers."

o

More URLs to Worrv About:

Ask Miss Grammar
w w w .  p r o t r a i n c o  .  c o m /  : - n f o /

no f  rame es  /  Erarnmar .  h tm

NECon H convention (Jul 30 - Aug
2 )  w w w .  p a r a - n e t  .  c o m / - n e c o n

Salon e-zine
w w w .  s a l - o n 1 9 9 9 .  c o m

Strunk and White 's The Elements
of Style www .  co I  umb j -  a .  edu,/
a c i s , / b a  r t 1  e b y  /  s  t  r u n k

Tachyon Publications
m^rr^r. tachyonpubl i cations . com

Write Market Webzine
w w w . w r i t e m a r k e t .  c o m

WritersNet
w w w . w r i t e r s .  n e t

Writing a Story Synopsis
w w w  t e l e p o r t  c o m /
- b  j  s c r i p t , / w s y n o p .  h t m

@ Cynthia

o
Ward, l99E
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Market Reports
And Response Times

Randy A. Dannenfelser

Pmfessional Magazines

Ahoriginal ,SF-Mr. Charles Ryan,
P.O. Box 2449, Woburn, MA 01888-
0849. $4.95/$15. SF/P. 2,500-4,500
words. Hard SF, action & adventure,
space opera, science fantasy. $200/
story OP. 28l78lll4

Adventures of Sword & Sorcery-
Mr. Randy Dannenfelser, P.O. Box
807,  Xen ia ,  OH 45385.  $6 /$12.50 .
SS. lk-20k words. S&S acr ion &
adventure l ike Tolkien, Leiber, or
Kurtz,  but  wi th 90's sensibi l i t ies,
sexual content only as required by

Ye Jorgon Key:

SF: kience Fiction F: Fantasy, DF: Dark Fantasy H: Honon
.S,S. Srryord & Sorcery yA: young Adult k poetry.

)o{/TYZZ:shorte st, ave rage, Iongest rccorde d tesponse time.

8?/3? :US Sample&ub cost.
OA: pays upon acceptance.
OP: pays upn publication.

a indicates a nav entry.

Pleose wtd any odditions, conedions, and recent (twv months old or las)
reryorure tines to Randy A. Dannenfelso,po fux 2E5, xenio, oH 453E5.

the story, but not excessive/porn,
wants unusual  set t ings.  Inc lude
cover l tr  w/credits, e-mail  subs
( A  S C I I  t e x t  o n l y ,  p l e a s e ) :
d o u b l e  s t a r G y a h o o . c o m .  3 -
6(, lword O e,. Sl tZl 41387

Alfred Hitchcock Mystery
Magazine-Ms. Cathleen Jordan,
1270 Avenue of the Americas, lOth
Floor, New York, NY 10020. SF/F/
DF/H.  To l4k words.  Ghosts,
futuristic, atmospheric, suspense,
must contain a crime or suggestion.
7(,/word, OA. 23135165
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Randy A. Dannenfelser Marka Reports
Ahair-Mr. Robert N. Stephenson, pO
Box 475, Blackwood 5051, South
Awtralia Australia. $ 10/$40. SF/F/DF.
2k-l0k words. Needs more F stories,
willing to reryondvia e-mail on foreign
subs. E-mail (for guidelines only):
altairGsenet. com, au. 3dlword
OA $30 min & $250 max. t4t3}l14

Amazing Storiq-Mr. Kim Mohan,
P.O. Box 707, Renton, WA 99057{707.
$4.99/$9.95. SF/F/DF. lk-t0k words.
Prefers SF ratherthan S&S or rehashes
of myth & legend, no gratuitous
wlgarity or excessive gore. 6-8dlword
oA. 42t58t79

Analog Sciene Frction And Fad-Dr.
Stanley Schmidt, 1270 Avenue of the
Americas, lOth Floor, New york, Ny
10020. 522.97. SF. To 20k words.
Science fiction, with equal emphasis on
both words. 5-81lword OA. 24138/56

Artemis lllagazine-Mr. Ian Randal
Strock, 1380 East 17 St, Suite 201,
Brooklyn, NY 11230. $24. SF/p. To20k
words. Upbeat near-term hard SF
involving lunar development or life on
the moon. E-mail  (queries only):
irsGpanix. corn 5-8d/word OA.

Asimov's Science Fiction-Mr.
Gardner Dozois, 1270 Avenue of the
Americas, l0th Floor, New York, Ny
10020. 522.97. SF/F/DF/P. To 20k
words. Character-oriented, tight prose,
well paced, literate, thoughtful, wants
more hard SF, doesn't like extreme
graphic violence unless really essential
to the plot. No multiple submissions.
S-Sdlword OA. 21159/86

Brutarian-Mr. Dominick Salemi, Box
25222, fulington, VA ZZZO2-|ZZZ. SSt
$12. DF/H. E-mail (queries only):
bruta rj.anG j uno . corq no standard
genre fi ction, very heavily stock d. l}tl
word. 9/28167

Cemetery Dance Magozine-Mr.
Wlliam K. Schafer, Associate Ediror,
P.O. Box 190238, Burtin, MI 4g5lg.]41
$15 to P.O. Box 943, Abingdon, MD
21009. DF/H. To 5k words. Honific,
suspense, cross-genre, dark mystery
disturbing, supernatural,  l ikes
Halloween themed stories, but no
cliches. 3-5flword Op. 64/163132S

Century-Mr. Robert K.J. Killheffer,
P.O. Box 150510, Brooklyn, I.ry I 1215-
0510. $5.95/$22 to p.O. Box 259270,
Madison, WI 53725 -92i0. SF/F. lk-20k
words. Literate, intelligent speculative
fiction, strong characterization, tighU
focused prose, not too heavity steeped
in the genre perspective, wants fiction
with a crossover feel, very heavily
stocked. 44ilword OA. S7l13 61264

Crank!-Mr. Bryan Cholfin, p.O. Box
l l l0, New York, NY 10159-l l l0. $4/
$12 to Broken Mirrors Press. SF/F/DF.
3k-lOk words. Imaginative literature,
surrealism, magic realism, humor,
would like to see more straight SF, e-
mai l subs (ASCrr) :
c r a n k e d G e a  r t h l i n k  .  n e t .  8 d l
word. l5l3ll57

Dragon Magazine-Mr. Dave Gross,
l80l Lind Ave SW Renton, WA 98055.
F/SS. 1,500-8k words. Qqests, battles,
magical warfare, but not cliched D&D
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stuff or oriental fantasy, PG-13. Send
SASE (w/$0.50 postage) for Disclosure
Form which must be included with
submissions, e-mail (queries only):
ts r. mags Ggenie. corn \&ry heavily
stocked. 5-8d/word OA. 37168/135

Interzone-Mr. David Pringle, Zl7
Preston Drove, Brighton, BNI 6FL
UK. $7/$56.  SF/F.  2k-6k words.
Intelligent, unusual, innovative. f, 30-
35/lk words. 401771106

The Magazine Of Fantasy & Science
Fiction-Mr. Gordon Van Gelder,
P.O. Box 1806, NewYork, NY 10159-
1806. $41t25.9i ro 143 Cream Hill
Rd., West Cornwall, CT 0679 6-997 S.
SF/F/DF.  To 25k words.  Srrong
characterization, l i terate, quirky,
buying very selectively, wants more
SF. 5-7 (,lword OA. 7 /ll/52

Morion Zimmer Brodley's Fantasy
Llagazine-Mrs. Marion Bradley, p. O.
Box 249, Berkeley, CA 94701 {.}4g.
$4.95/$20. F/SS. To 5,500 words.
Action, adventure, strong characters, no
sexism, strong language or chi ld
protagonists, PG-13. Send SASE for
guidelines before submitting, prefers
disposable submissions. 3-l0d/word
oA. r8t52nr3

Membrane-Ms. Jacqueline Ching
and Mr. Daniel Fingeroth, 393 W
49th St, Suite 7G, New york, Ny
10019. SF. To 10,000 words. Hard SF
stories that explore the hard sciences
and their relationship with the human
element, an understanding of current

essential, stories must be clear and
comprehensible to the non-scientist,
l imited jargon, sociological and
humorous stories welcome. Subs not
returned, send copies only, e-mail
queries: MembranegSGaol .  com.
3-5flword OA.

Non-Stop SF Mogazine-Mr. Luis
Ortiz, P.O. Box 981, Peck Slip Station,
New York, l{Y 1027249E1. $5.95/$20.
SF/F/DF. To 9k words. SF and modern
F, literate, effcr of technologr. Include
cover l tr .  E-mail  (queries only):
NonStopGcompuserve . conL 24i,1
word OA.7813781612

Odyssey-Ms. Liz Holliday, 3l
Shottsford, Wessex Gardens, lpndon
W2 5LG UK. SF/F. 1500-l2k words.
Also one 750 word strort-strort per issue,
read guidelines before submining neds
more SF. E-mail  (queries only):
li zGgila . demon . co . uk. f,20-40/lk
words. 261911128

Playboy-lrrts. Alice K. Turner, 680
North Lake Shore Dq Chicago, IL
606l l. SF/F/DF. lk{k words. Serious,
contemporary. Include cover letter.
$2,000-$5,000/srory O A. 321 56n 3

h.Ip Eternity-Mr. Steve Algieri, p.O.
Box 930068, Norcros, GA 30093. $4/
$ 10. SF/F/DF/H. To 3,500 words. Each
issue will feature a qpecific theme, so
must send for guidelines, no n@dless
gore, violence, orporn, must send co\rcr
Itr. E-mail (submissions or queries):
eterni tyol Gaol . corL 3flword OP.
3t20t62

or  p laus ib le  sc ien t i f i c  theorv
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Reolms Of Fantasy-Ms. Shawna
McCarthy, P.O. Box 52?, Rumson, NJ
077ffi. $4.50/$14.95 to ROF p.O. Box
736Mr. Monis IL6t0S4. F/DF/SS. T10
lOk words. All types of fantasy,
preferred length is 5k-8k words, wants
unusual stories, not standard fantasy/
horror, new settings, exotic
mythologies, not into stories with ajoke/
pun as primary thnrst. Rrt your name
in envelope return address. 4-8dlword
oA. l5l44t124

Science Fiction Age-Mr. Scott
Edelman, I1305 Sunset Hi l ls Rd,
RestorL VA 20190. $5/$16.95 to SFA
P.O. Box 710 Mt. Morris,IL 61054. SF.
lk-22k words. Hard/soft SF, magic
realism, no contemporary F, literate,
ambitious. l0f/word OA. 7 lt3l3}

Terra Incognita-Mr. Jan Berrien
Berends, 52 Windermere Ave #3,
knsdome, PA 19050-1812. $5/$15. SF/
P To l5k words. Earth-centerd stories
about cybertechnology, apocalypse,
sociological extrapolations, gender and
nace issres, biotechnologr, information
technology, human evolution, aliens,
oceanography, non-Western cultures in
the future, E-mail (for guidelines only):
ter ra incogni ta Gwri teme . conL
3tA4ord. 1816V97

Whispering llillows Mystery
Magazine*Ms. Peggy D. Farris, P.O.
Box 890294, Oklahoma City, OK
?3 189-0294. DF/P. 500-2.500 words.
See Magazine News in The Market
Maven for important news. 4(,lword
oP. 29180/105

Webd Tahs-Mr. Creorge Scithen, 123
Crooked Lane, King of prussia, pA
19406-2570. F/DF/H/SS/P. To lOk
words. Fiction in the Weird Tales style,
likes fantasy-world and sword-&_
soraery but sees too many generic ones.
E-ma i l  (quer ies  on ly ) :
owl s wi ckGnetaxs . cotrr 3{dArord-
20t42/72

Semi-Professional Magazines

AberrdionvMr. Richard Blair, p.O.
Box460430, SanFranciso, CA 94146.
$4.50/$31. SF/F/DF/[VSS. To 8k words.
Stories for adults that are too mrrch for
most other magazines, graphic sex/
violence OK, but not gratuitous, no
violent/sexual abuse of children,
overstocked and very slow responding.
%dword OP.

Absolute Magnitude-Mr. Warren
I;pine, P.O. Box 910, Greenfiel4 MA
01302. $5/$15. SF. To 25k words. Likes
action & adventure like Heinlein, hard
SE, prefers over 5k words, no time trnrel,
alt-history humor, or stories abort law
enforcement agencies, hard-boiled
detectives, religious CI/ertones, looking
for more space oper4 doesn't like present
tense stories. \-5dlword Op. 14136/69

Agony in Block-tvfr, Pamela FlazeltorL
360-4 W Merrick Rd #350, Valley
Streanl l.IY 11580. S4.95. DF/H. 500-
7,500 words. Wans dark psychological
fiction similar to tone/mood of film
SE7EN, no humor, dislikes vampire
stories. E-mail (only ASCII srrbmissions) :
chntngmnks Gaol . conL I -3dluord,
$75 max. 3ll47l7U
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Back Brain Reclase-Mr. Chris Reed,
P.O. Box 625; Sheffreld, UK Sl 3GY.
SFIF/DFIH. Wants experimental and
literary speculative fiction, familiarity
with the masazine strongly advised, e-
mail qrcries: bbrGfdgroup. co. uk.
$15/lk words OP.

Csbaret Magazine-Mr. Jon Keeyes,
P.O. Box 331715, Fort Worth, TX
76163. SF/DF/H. To 2,500 words.
Likes suspense, stories may use
profanity and erotic themes, include
cover  l t r .  E-mai l  (submiss ions) :
gentcabG fl ash . net. ll lword OP.

Dork Regions - Mr. Joe Morey and
Jordan Stoen, PO Box 6301, Concord,
cA  e4s24 .  $5 .30 .  SF /F /DF tH tP .
1,000-5,000 words. Inventive tales
that  push the boundar ies of
originality, depth, theme, suspense,
and excitement. Include cover letter
with credits. l-44,lword OP.

Dreams of Decodence-Ms.
A n g e l a  K e s s l e r ,  P O  B o x  9 1 0 ,
Greenfield, MA 01302. $5/$15. DF/
H/P.  lk-5k words.  Looking for
atmospheric, well-written vampire
stories, emphasis is on F rather
than H, elegantly crafted poetic
prose with a Gothic feel. I -S$lword
oP. 8t23t43

The Edge-Mr. Graham Evans, I I I
Guiness Bldgs, Fulham Palace Rd,
London W6 8BQ, UK. $6/$20. SF/
F/DF/H. To 8k words. Wants SF/
modern H/slipstream or nongenre
imaginative fictio n. | -2(, I word OP.

Epilapha,lhr. Tkm Pieirilli, P.O. Box
329, Brightwaters, NY I l7 18. $3.95/t 12.
DF/IllP. 750-5k words. Eerie stories,
supernatural, occult, offbeat, darkly
psychologi c:ll, t/r2( lw or d. 7 DA 3 5

Fontasy Macabre-Ms. Jessica A.
Salmonson, P.O. Box 20610, Seattle,
WA 9s102. $6.50/$lE. DF/H. To 3k
words.  Morbid,  lonel iness,
supernatural, menacing atmosphere
rather than gore, beauty of terror. ltl
word. l2l3ll72

The Fractal-4400 University Drive
MS 2D6, Fairfax, VA 22030-4444.
$5/$8. SF/F/DF/HIP. Wants work that
leans away from the commercial and
toward the literary, very heavily
stocked. E-mail  for submissions:
TheFra ctal Gaol . conL $25lstory.

Horizons,SF-Ms. Linda Miller, Box
75, Student Union Bldg, 6138 S.U.B.
Blvd, University of British Columbia,
Vancouver, V6T lZl Canada. SF/F/
DF/H. To l5k words. Various genres,
long response times, very heavily
stocked. l-2 (Can)p/word.

On Spe*P.O. Box 4727, Edmonton,
Alberta T6E 5G6 Canada. $61$19.95.
SF/F/DF/H4SS/P. To 6k uods. heferenoe
grrren to Canadian authoq must be in
competition format (author name &
phone # only in cover letter, nC on story).
2 tA (C-an\(,Anord. s7lnlnrc

Pirote Writings-Mr. Edward J.
McFadden, P.O. Box 329, Brightuaters,
NY llTlE{329. $5/$15. SF/F/DF/P.
25&8k nrords. Cutting edgp, radical, PG-

fssue Twenty-Two Speculations 35



Randy A. Dannenfelso Marhet Reports
13, partiantarly looking for mysteries,
doesn't ffke stories with caq $arewghres,
or sorthernnrc$ern slang. l -slAilord OP.
Include cover letter dcredits, e-mail
puryub10ao1 . colr;. 9l27l5l

Prrlp Fiction Magozine-Mr. Clancy
O'I'Iara, P.O. Box 54E, HermosaBeach,
CA 90254-0548. $5/$20 (payable ro
editor). SF/F/DF/H. To 2k words.
Looking for genre fiction with a spin,
that transcends its humble origing likes
'Lurid Tales of Adventure' and crime
fiction. lllword. 9143197

aThe Silvq Web-tvls. Ann Kennedy,
P.O. Box 38190, Tal lahassee, FL
32315. SF/DF/H. To 8k words. Wants
stories too bizarre for mainstream
publications but do not fit the standard
mold of the genre, no tradit ional
storylines, dealine Sept. 30. Z-3(,/word.

Space & fime-Mr. Gordon Linzner,
138 W 70th St, Apt 48, New York, NY
rc0?34468. SF/F/DF/WSSIP. To lOk
words. Flard/soft SE supernatural &
mysteriors horror and that which defies
categorization. Heavily stocked. l(,1
word OA. 211621114
Tolebones-Mr. Patrick J. Swenson &
Ms. Honna Swenson, Fainvood Press,
10531 SE 250th Pl. #104. Kent. WA
98031. $4.50/$16. SF/F/DF/P. To 6k
words. Stories with a "dark" slant, but
not straight horror, wants psychological,
experimental, black humor, fiction that
blurs the boundary betrreen darkness
and SF/F. stories must have an element
of supernatural or fantaqy, doesn't like
cat stories, vampire stories, or stories
told from POV of young adults or

children. Include cover ltr, e-mail subs
to: talebones@nventure. corn l-
2l,lword OP. 5ll2l25

TransVqsions-Mr. Dale L. Sproule &
Ms. Sally McBride, 216 Wmdfield Rd,
Toronto, Ontario, M4L 2W7 Canada.
$5/$18. SF/DF/H. To l2k words. Wans
strange, adventurous, humourous,
weird, kinetic, jazzy, fun, and quirky
fiction, ambitious, literary stylish &
entertaining with resonance, wants
more SF & F, but not cliches. 2 (Can)l/
word. 12/731109

The Urbonite-Mr. Mark
Mc laugh l in ,  P .O.  Box  473 i ,
Davenport, IA 52808. $5/$13.50. SF/
F|DFIWP. To 3k words. Theme for
#10 :  Wicked  Love ,  # l l :  S t range
Nour i shment ,  #12 :  The  Zod iac ,
stories and poetry in unusual, creepy,
exotic, and weird settings, seeking
character-dr iven surreal ism,
slipstream fiction, no formulaic H
stories, wants thought-provoking,
surreal  s tor ies wi th r ich
characterization, SF but not hi-tech
SF, bizarre humor, subtle/sly H, not
gore. 2-3t,lword OA. 301691153

Wic ked My stic-Mr. And re
Scheluchin, 532 La Guardia Place
#371, New York, NY 10012. $5.95/
$23.  DF/H/P.  Around 3k words.
Explici t ,  gut-wrenching, brutal ly
twisted, warped, sadistic, deathly,
provocative, nasty, blatant stories,
heavily stocked. E-mail (queries only):
S che luchin GV{i ckedMys ti c . corn
I t/<t,lword + free ad. l8/57l85
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XOdaitt>Mrs. Carol C. Macleod &
Ms. Cathy Strachan, P.O. Box 61736,
Boulder City, NV 89006. $4. SF/F/DF.
500-5k words. Also likes paranormal,
anything with a twist, od4 different, or
exotic, no pornorabuse stories, ittclude
cover ltr. %-l %flwordOA.

Year 2000-Ms. Blythe Ayne, P.O. Box
55, Washougal, WA 98671. SF/F/DF/
P. To 3k words. Literary, but accessible,
myths, magic real ism, posit ive,
ethnologic insights, no active
participation of weapons, wants to see
more than one poem at a time. ltlword
aP. 4211641217

Electmnic Magazines

E-scape-Ms. Marie Loughin & Mr.
Dave Phalen, l22E Westloop #356,
Manhattan, KS 66502. SF/F/DF/FV
SS. 500-5k words. No gratuitous sex,
violence, or gore, needs horror stories
for Halloween issue. Magazine in
e lect ronic format a t
w w w . i n t e r i n k . c o m /
escape. html, include e-mail address
on ms if available. E-mail (queries &
zubs): escapeGinterink. com. lpl
word OA. 19158/80

a Exodus-Exodus Magazine, 1959
N Peace Haven Rd #317, Winston-
Salem, NC 27106-4850. SF/F/DF/I{/
SS.  500-5k words.  Webzine
www.  b l i nds  ide  .  ne t /  Exodus
wants believable characters, no
excessive obscenities, violence, gore,
sexuaUchild abuse, or eroticisrl doesn't
like space opera, time travel, alien
encounters, cyberpunk, or cliched SS.

Do not include a bio or any credits,
e m a i l submiss ions t o :
exodus_zine0blinds ide . net.
l-3ilword.

Gothic.Net Webzinc-Ms. Paula
Guran, 1368 Fulton, San Francisco,
CA 94117 (include copy on 3.5 inch
disk in MS Word format). DF/H. lk-
5k words.  Biweekly  e-z ine
( w w w .  g o t h i c .  n e t ) ,  r e a d
guidel ines before submitt ing,
disturbing, thought-provoking, even
humorous stories that deal with the
unknovm, the unknorvable, the twisted,
true fear, bitter tmth, a variety of styles:
surreal, psychological, noir, eerie, new
wave, transgressive, modern, post-
modern, cyberpunk, sl ipstream,
traditional, visceral, but not gross. E-
mai l  subs (ASCII  f i les) :
submit@gothic. net. 3fhvord OA.

tadth amne r*lvfs. Rachel Hendersoq
9220 Jill Lane #2F, Schiller Park,
IL 60176. SF/F/H/SS. To 2k words.
N e w  e - z i n e  ( w w w .  e g g p l a n t -
product ions .  com),  accept ing
only electronic zubs (ASCII only, no
attachments) around the Question of
the Week found at the website, wants
more F/H. E-mail (subs & queries):
j  a c k h a m m e r G e g g p l a n t -
productions . com. l$lword OP.
214l t0

Millennium SF & F-L.D. Van
Valkenburg, GlobalNet Productions,
3507  Tu l l y  Rd  Su i te  E2-130 ,
Modesto, CA 95356. SF/F. Around
2,500 words. Web-mag azine
interested in interdimensional,
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alternate history and F stories, e-mail
(quer ies only ,  p lease) :
g l o b a l n e t  G e a r t , h I  i n k  .  n e t ,
www. gnpl .  comlma gazine. $25/
story OA.

Speculative Fiction & Beyond-
John Bradt, 4 Tonada Dr, Irvine,
CA 9272A. SF/F/DF/H.  To sk
words .  E lec t ron ic  magaz ine
(www. johnbradt .  com),  No YA
fiction, wants mystery and suspense
also. Include cover ltr, write or e-mail
( s t a r k @  j  o h n b r a d t .  c o m )  f o r
guidelines before submitting, heavily
stocked and slow responding. 3it
word OP.

TomorrowSF-Mr. Algis Budrys,
P.O. Box 6038, Evanston, IL 60204.
SF/F/DF/I{. An electronic magazine
a t  www.  tomor rows  f  .  co rn .  A l l
submissions must be by snailmail to
the address g iven.  Any type of
Speculative Fiction, heavily stocked
and buying slowly. No cover ltrs, no
fo lded,  s ing le-spaced,  or
simultaneous subs. 4-7t,lword ($ZS
min) OP. 7116124

Anthologies

Bending The Landscape-Mr.

WZTT67 BGprodigy . corn 3tlword.

The Plastic ,szrile-Mr. Mark
McLaugh l in ,  P .O.  Box  4 j37 ,
Davenport, IA 52808. SF/F/DF/H.
2k-3,500 words.  F ic t ion about
surreal is t ic  bendable dol ls ,  l ike
p las t i c - jo in ted  do l l s ,  rag  do l l s ,
puppets, etc, but no robots, sex-dolls,
statues, figurines, brand-name dolls
(like Barbie or Cabbage patch dolls),
gore, or porn, query about reprints.
3llword.

Vampire Anthology-The Design
Image Group, P.O. Box z3Zs,Darien,
IL  6056 I .  DF/H.  3k -7k  words .
Vampire stories only, include cover
Itr. Sdlword.

SF&F volumes full, H one still needs
stories, particularly wants fiction that
is surreal and/or has a sense of voice/
place, include cover ltr speci$ing H
submission. 6llword OA.

a Cemetery Soncfa-Ms. Jane
Hubbard, 3430 Salem Dr, Rochester
H i l l s ,  M I  4 8 3 0 6 .  D F / H . 5 0 0 - 7 k
words. Civil War ghost stories or
ghost stories relating to that era, no
unnecessary violence or gore. E-
m a i  l ( q u e r i e s o n l y ) :

Stephen Pagel and Ms. Nicola writers of The Future- Contest
Griffith, 2332 Ava Place, Decatur, rules & entries: Po. Box 1630, Los
GA 30033.  DF/H.  2k-8k words.  Angeles,  CA 90078.  SF/F/DF/SS.
Stories must center around lesbian $500-$5,000 plus anthology payment
and/or gay characters and themes, be for winners. Must send SASE for
set in a mil ieu outside our format/ info, or obtain info from
conventional reality, no cliches, avoid published antho. Reports in l2-15
stories on AIDs, clones, vampires, weeks after each quarterly deadline
revenge, rape, cute F, the gay gene. (deadlines at end of Jun./Sept./Dec.).
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Major Book hrblishen

.dce-Ms. Anne Sowards, 200 Madison Ave, New York, NY 10016. SF/F/DF.
First 3 chapters, cover ltr, and synopsis. 36/821312

Avon Eos-Ms. Jennifer Brehl, 1350 Ave of the Americas, New Yorlg l.IY 10019.
SF/F. 80k-100k words. At least first 3 chapters and synopsis.61421112

Baen Books-Mr. Jim Baen, P.O. Box 1403, Riverdale, NY 10471. SF/F. 80k-
llOk words. Complete MS & synopsis, buying slowly. 2911891422

Bontan Spectra holcs-Mr.Pat loBruttq 1540 Broadway, New Yorlq tIY 10036.
SF/F/DF. Query first. 2911021155

DAW Booles-Mr. Peter Stampfel, 375 Hudson St, New Yorlc, NY 10014-3658.
SF/F/DF. 80k+ words. Complete MS, cover ltr & synopsis, heavily stocked. 30/
r351361

Del Rey Books-Ms. Shelly Shapiro, 201 E 50th St, New York, NY 10022. SFm
DF. 60k-120k words. Query first, first 3 chapters & qynopsis, only responds if
interested . 52/ ll4/345

Harperprism Books-Mr. John Silbersack, l0 E 53rd St, New York, t{Y 10022-
5299. SF/F/DF/. 70k+ words. Query first.

Roc Book-Ms. Jennifer Heddle , J7 5 Hudson St, New York, NY 10014 -3657 .
SF/FIDF. 80k-150k words. Query first.

St Martin's Fess-Mr. Gordon \an Gelder, 175 Fifth Ave, New york, NY 10010-
7848. SF/F/H. Complete MS, cover ltr & synopsis. 37t5ll79

Tbr Booles-Mr. Patrick Nielsen Hayden, 175 Fifth Ave, New york, hrY 10010.
SFIF. 80k-150k words. At least first 3 chapters, cover ltr & qynopsis. 2ltl571538

TSRtHizards ofthe Coas Boofts-Manuscript Submission, c/o Book Publishing
Team, wzards of the coast, po Box 707, Renton, wA gg05g470?. sF/F. I{ard
SF & traditional F. First 3 chapters, cover ltr & synopsis. Very heavily stocked.

@ Randy A.

o
Dannenfelser, I99E
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Staying Alive
Writers Loving Non-Writers

Bruce Holland Rogers

I syou might guess, domesticunions
lltretween a writer and a non-writer
are loaded with advantages that are
pretty much the flip side of a writer-
writer partnership's disadvantages.
Non-writers (by which I really mean
non-artists) aren't given to a writer's
obsessions. They're more likely to no-
tice the pile of dishes in the sink and do
something about it, wen if it's only to
say, "Honey, did you notice how bad the
kitchen's getting?" At least there's some
adult supervision in the house. Non-
writers are also more likely to earn a
reliable in@me, possibly putting them
in a position to subsidize the writer's
efforts. And wtutever ego issues there
are in the relationship at least aren't
issues of anistic rivalry.

There are olher adrantages. A non-

writer is probably in solid contact with

the extra-literary world, so even if the

writer spends long hermetic stretches
inside her own imagination, she's not

as isolated as she'd be with another
writer. For herpart, the writer gives the

household some status diversity. What-

wer cool things the partner does in the

world, there are plenty of people who

think that doing those cool things and

living with a published writer is cooler

still. Some non-writing partners even

lover's writing-they had a hand in
bringing that work into the world, and
they're proud.

But there are disadvantages, too. In
a partnership between a writer and a
non-writer, worlds collide. The nega-
tive products of that oollisiorl from most
to least serious, areThe PoisonousProb-
lem, Ordinary Problems, and The ltchy
Problem.

The Poisonurs Pnoblem is deadlY,
a serious impediment to a healthy rela-
tionship.

Here's a true story in disguise. A
group of us were having lunch, talking
about a party planned for the weekend.
Hugo confided to us that his girlfriend
didn't want to come to the party. Most
of the peoptetherewouldbe writers. She
didn't like writers.

All of us, Hugo's friends, hiswriter
friends, had heard this before. Some-
one said, "She doesn't like zs? That's a
bad sign, Hugo!" We laughed. If that
had been the whole story we would have
left it at that. A joke.

But there was more. "She keePs
bugging me about how much I write,"
Hugo said. "She keeps asking why I'm

banging my head against the wall, since
I've only sold a couple of stories. We've

get a cte"tiue butt fto. subtidit been going out fot u yet' l ttjhe 3.6
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Stoying Alive: Writers Loving Non-Writers Bruce Holland Rogclrs llike writing is a bad habit she can talk
me out of. She says, 'You're not suc-
eding, so why do you torture yourself
this way?"'

"Dump hgr."
Although I'd been thinking the

same thing, I was surprised that any-
one had ac{ually spoken the words. But
after a moment's hesitation, the rest of
us chimed in. We qualified the initial
harshness of those two wordg acknowl-
edged that the relationship might be
good in other ways. Then all ofus, men
and women, $raight and gay, partnered
and single, advised Hugo to cut his
losses and leave this woman. She didn't
get what he was about, we told him.
Probably she never would.

Did our harsh reaction serve Hugo's
best interesrs? I think it did. Had they
stuck it out, I imagine Hugo and his girl-
friend would have had the same fight day
after day for as long as ttrey were together.
They might be arguing about the un-
washed dishes, what kird of car to buy,
where to go on rmtiorl or whetlrer Hugo
str@ld seek a promotion at work. But in
wery case, the rcal argunent churning
beneath the surface would be over
whether or not Hugo was okay, whether
he had the right to be who he uas.

Having to fight again and again
with your closest companion over your
basic values makes for a poisonous re-
lationship. Eventually, with that much
poison around, something dies. Some-
times it's the relationship. Sometimes
it's the writer's devotion to writing.

In theory the non-writer could
change, could develop a true apprecia-
tion for the writer's identity and work.
In theory.

Personally, I suspect this third out-
come happers about as often as ahrsirre
spouses are changed by their partner's
love. I wouldn't want to risk my life or
my creative fire on it.

More often, the collision ofworlds
is less extreme and leads to more Or-
dinary Pmblems. Each partner has to
bend a linle to accommodate theother's
assumptions about what matters and
how things should be done, which is,
of course, what any couple does, but
everything is worked out in the context
of one partner's writing. How are you
goingto diwyupthe traditional sex role
assignments to anrve out some time for
the writer to write? To what extent do
you both agree that writing is "real
work"? Under what circumstances
would it be reasonable to expect the
writer to write less and earn a more re-
liable income or do more around the
house? What rnatters more, dinner or a
finished poem? In short, how are you
going to collaborate on a rclationship
that gives you both what you need and
enables the writer to write?

I'm not going to say much herc
about Ordinary Problems, but not be-
cause they aren't important. Indeed,
even though Ordinary Problems don't
threaten the foundations of the relation-
ship or the roots of the writer's identity
the way that the Poisonou Problem
doe$ ttrcy can gnadually conode a union
in which they aren't addressed.

But I've already said most of what
needed saying about these problems in
the first "Writers and l,overs' 6lumn.
Every issue that t discrssed there is li-
able to need working out in a uniter/
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non-writer partnership. Unlike a writer/
writer pairing, there aren't a lot of
things that a non-writing partner wilt
easily and automatically understand
about what a writer needs.

Orc OrdinaryProblem that I didn't
cover prwiously is how egos can be
bruisd whcn only one partner writes.
While it's true that a writer and non-
writer don't compete directly, one
partrcr's $rc6s can still leave tlre other
feeling diminished. The writer who is
stnrggling in obscurity can feel left be-
hind by a partner whose hard work is
more apparent and legitimate in the
Wider World. And the non-writer can
feel lefr behind, too, if the writer pub-
lishes successfully and the couple in-
creasingly enters a social milieu of
publisher's parties and awards banquets
at which the non-writer, who is used to
having the most outward status, has
none. It helps if you're both suocessful
in your rcspective spheres. Realistically,
$rffis isn't likely to find you both at
the same moment.

Finally, tlrcre's the ltchy Pmblem,
which isn't likely to destroy a relation-
ship even if you ignore it. And for some
couples, ignoring it is the easiest thing
to do. But there is one wrinkle to watch
out for.

I call it the ltchy Problem in
honor of my ex-mother-in-law, who
gave me a sweater every birthday and
most Christmases. A wool sweater.
I 'm al lergic to wool. Wearing i t
makes my skin itch. Inhaling the fi-
bers makes me wheeze. So for five
y€ars ,  I  co l lec ted  sweate rs  I
couldn't wear.

Did my ex and I tell her mom that
I couldn't we:lr wool? I'm sure we did,
though it's possible that we did so tim-
idly and apologetically. We went along
to get along. The sweaters themselves
weren't really important. The two cot-
ton sweaters I already had zuited me
frne, so I loS nothingby acce$ingthese
useless gifts and wentually gving them
away. It was a little irksome not to have
this aspect ofwho I am recognized, but
I could deal with that lack of recogni-
tion from in-laws. It's not like I lived
with them. It's not like having allergies
is a treasured part of my self-concept.

The Itchy Problem is the lack of
recognition from pople outside ofyour
primary relationship. If you're a writer,
single, unattached, it's a problemyou're
going to have to deal with on your own.
The main thing you do is just get used
to it and hang out with other uniters
and artists who can validate your iden-
tity as friends. The source of potential
tension in a relationship is how thepart-
ner deals with the wool sveaten that
other people hand you.

As I noted two columns back, you
can make all sorts of creative anange-
ments for the division of labor and other
responsibilities, for nourishing each
partner's needs in the relationship. you
and your partner control the shape of
your relationship. What you can't con-
trol is how your relationship is per-
ceived.

Sometimes it seems like it's the
partnership against the world. If your
in-laws don't understand your arange-
m€nts, how much less likely are your
workaday colleagues and neighbors to
understand?
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*She works so har4" some gossip

says, *and he just stays at home, sitting
around, I guess. He says he's writing a
book. Do you know I went by there in
the afternoon once, and he answered the
door in his bathrobe?'

Or alternatively, "He's an engi-
neer. As for her, well, she doesn't
work. Have you ever been in there?
With all the time she has on her hands
you'd think she could do something
about that house!"

To put this in practical terms, let's
say you write best after midnight, when
the res of the household is sleeping. As
a result, you sleep until noon every day.
You and )our partner have resolved this
OrdinaryProblem. It works foryoq and
it works for your partner. But your par-
ents don't get it.

Your mother calls at eleven in the
morning and is aghast to hear your
partner report that you're still in bed
at such an hour. Mom wants to talk
and suggests that your partner wake
you up. Your partner can (A) wake
you up and let you deal with your
mother, (B) refuse to wake you but,
for the sake of good in-law relations,
agree that sleeping until noon does
seem pretty slovenly, (C) fight the
good fight by explaining to your
mother that you were up late work-
ing because that's what you do, you
write, and the best hours for it are
from midnight to four.

What I want in a partner, and
what Holly would do for me in such
a case, is C. And bully for the part-
ner who defends you vigorously. But
mine is a two-writer relationship, and
the refusal to recognize one of us is

efrectively a refusal to recognizn ei-
ther of us. Vigorously defending our
identity comes naturally. We're both
oddballs. When only one partner is
the oddball, the outside social forces
tend to line up on one side, trying to
enlist the partner in pressuring the
oddball to be more ordinary.

It's important for a writer/non-
writer couple to understand that this
pressur€ is going tocome. And then it's
important for the writer to not worry,
since worr)'about ilchy sweaters is just
about the onty way that tttey can become
a real problem.

WiU the litanyofdisapproval er€n-
tually corwince the writer's partnerthat
the writer is indeed a bizarre loon whose
habits ought not to be toleratd? Does
the partner's unwillingness to tilt at
every windmill of disapproval indicate
an imperfect commitment to the r€la-
tionsNp?

No.
Explaining why you live the way

you do is your job and no one else's. If
you aren't persuasive, don't blame your
partner if she or he isn't persuasive ei-
ther. As long as your partner believes
in you, count yourself lucky.

You and your partner are swim-
ming against the mainstream. You do
this because you must. Your partner
does it because he or she wants to be
with you, strange as you are.

I don't think you should ask for
more than that.
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"Mommy, Can I Eat This
Alien Bug?"

Wolf Read

Fur sems likely to be repeated on
alien worldg as & feathers ard scales.
All three tlpes of bodyover are a prod-
uct of -specific tpes of skin folding in
utero. Since any organisnL by O.nnitior,,
will have a nrfrce made of somahing
then it wouldn'tbe too dificult to repeat
the folding process and get structures
similarto hair, scales andfeattrers. How_
eve4 note what a small percentage of
animals on Earth have bird-like feathers
and mammal-like fur: the vast majority
have nearlybare chitin and sclenotin (in-
sect shells, which serve as external
[exolskeletons), like the hundreds of
thousands of identified beetle species.
There are only about 4,400 mammal
species and a little more than twice as
many birds.

An endoskeleton is a big problem
for furries in space. The chordates are
derivod from a linle worm-like crea-
ture that lived in the Cambrian seas
among a whole slew of wi ld and
wicked organisms. I f  that single
worm hadn't survived-maybe from
a local asteroid crashing into the
Earth at an inopportune time-bam,
there'd be nothing resembling an en-
doskeletal creature on Earth today.
More likely, we'd be some kind of
intelligent slug slapping away at a
slime-resistant keyboard.

pliotogt is one of the "sofl sciences,"
IJand this softness offers a certain
leeway, or "fudgefactor," that writers-
including yours truly-sometimes take
advantage of. Yes, the plasticity of bi-
ology is a wonderful opportunity for
creativity, one that should be used in
an effon to make an interesting story.
But there are certain trends in the sf
literature that our current knowledge
of biolory tells us are unlikely to hap-
pen. I'll outline a few.

Fbrries in Spece
Furries: basically alien creatures

with naturally evolved mammalian
characteristics, including fur, endosk-
eleton, and two adorable big brown
eyes. Talking kangaroos, gazelles, and
wolves. Warm and furry and all that.

Due to the random nature of mu-
tations, it is unlikely that there's an
alien out there with a// the characteris-
tics of mammals. This would require
the coincidental development of so
many different features, such as the
complex mammalian ear, which is de-
rived from specific bones of the man-
dible, which is further derived from an
endoskeleton (internal skeleton), etc.,
that this is impossible. Howwer, aliens
with some spocific mammalian features
are within the realm of possibility:
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fuid if endoekeletoru did errolne on
an alien world, the likelihood of repeat-
ing the mammalian tetrapod (fuirr-leg)
body plan is quite low. Again, random
mutations. An alien might have extra
limb sets, or its vertebral mlumn might
be arranged down the ventral (bottom for
a qudrupod, "front" for humans) side of
the torso instead ofthe dorsal (back) side.
The alien might not have anything like
the many*egmented mammalian verte-
bral oolumn, or the mammal jaw, or a
skull with two cheek bones. It might wen
be lacking inrpr ear bones, and a tail.
Because there're often only a few good
wutys to build a stnrcture, an alien could
posibly have some of ttrc mammalian
endoskeletal traits, but they wouldn't
show up in the exact oombination we s€e
in tetrapods. "Willie the talking fruit bat
from Alpha Mensae" is very unlikely.

Now, on to eyes. Depending on
which evolutionary biologi* you talk tq
terrestrial eyes either evolved indepen-
dently nuny times, or only one so that
all things with eyes have lineages trac-
ing back to a single comflron anoestor. If
the fornrr, we c:m assume eyes are an
eaqy thing to evolve, and that they will
be produced rattpr quiddy, as they arc
obvionsly quite useful. If tlre laner, then
it possibly beryeats ttre pourerfirl srvival
value gained by having eyeg because so
many animals have them. And it also zug-
ge$s ttrc possibility of Earttrly life nwer
tnving sight: if that single eye-bearing
ancestor hadn't survived, would eyes
have ever evotved again?

Interestingfy, having two eyes isn't
a hard and fast rule, though it's com-
mon enough to $ggest that ttrere is good
re:uon to reduce the number of eves to

the felvg rcquired. Errcn s, there ate
abundant exepions to this nrle. Spiden
harrc eigtrt eyes. Praying mantises hare
five; two mmpound, ard tttr€e sirnple.
Sonre creatures fromourdisarn past, like
the prehistoric crusta€an:like predator
Opabinia, have had five as well.

An example of a plausiblc furry

While exploring the "woods" near
his rcsearch colony home on Epsilon
bidani II, Johnny encounterc lln'navt
thefurrltwug and ves: afurry caterpil-
larJike beastie that has a wormJike
body. Johnny pkes his finger between
sparse, colorful hairs and tests the
furrywgb tough, yet flexible skin. Be-
ing an astute student, Johnny immedi-
ately understands that the thick leathery
ski n se rve s as the fu rrynnrg 3 ercske le ton.
Thefuzzy crcaturc has sir sparWing eyes
in a perfect tosette on top of its nakcd
baslcetball head. Is having a head and
being a wonn universl? *e the n*t
vction . . .

Cranid{audal Orientetion end Bilet-
eral Symmetry

Not all animals on Earth have a
cranial-caudal (head-to-tail) orienta-
tion. There are beasts with radial sym-
metry likejellyfish and seaurchins, or
things that seem to have little symme-
try at all, like some qponges. Terres-
trial plants and sessile (immobile) ani-
mals seem to prefer various tpes of
radial symmetry. So I wouldn't expect
all the galaxy's aliens to have the kind
of head-to-tail symmetry we humans
do. With that said, it is good to keep in
mind a few things:
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Earthlyland-basedanimalss€em appear trrrt tnffi

restricted to cranial'caudal orienta- weak. why evolve a unidirectional
tion' only animals which developed orientation in ttre ocean, iiii oo.rn't
a cranial-caudar organization while convey an advantas.z ilryb" it doesliving in the sea moved onto land. offer i sright edgeln obtaining roodMaybe this is because the 2D terres- in the r.r] on. that is dependent on
trial environment moro solidly forces the organism's specific roll in the
a need for a "direction" on a creature food wlb. Still, thl fact that cranial-
than does water's 3D environment. So caudal orientation evolved in the sea
an animal might have to be predis- does not rule out the possible require-
posed to directionality before it can ment of havingjust such an orienta-
survive on land. There is also the tion for creatures who move onto
possibility that pure happenstance land.
determined the the types of creatures Sea stars (also known as starfish)
that became terrestrial. Many biolo- offer nice insight into the question ofgists, however, suspect the former- the survivability of radial 

"y***rry.that there's a reason for all the "cra- After all, they are radially symmetri-
nial-caudalness" we see in the terres- cal and somewhat "terrestrial" in na-
trial world. ture, though they live on the sea floor

One idea is that cranial-caudal and littoral (coastal) regions, instead
orientation helps terrestrial animals of deep into continental mainlands.
find all-important sources of water: The most fascinating part about sea
ponds, lakes, streams. Land-based stars is that they evolved from a cra-
water is a commodity that may not nial-caudal oriented ancestor. This is
seem rare to us, for we have the ben- evidenced by their larvae, which
efit of being evolved to find it. For share the same symmetry as you and
creatures just moving out of the I. As the larvae develop, ihey go
ocean, it is pretty scarce. A cranial- through a complex metamorphoJis
caudal orientation may be required that reorients their bodies 90 digrees
for the creature to understand direc- and gives them the beautiful radial
tion, for having a fixed orientation symmetry we see in an adult sea star.
may aid the animal in developing a If radial symmetry were not surviv-
mental map of its territory by virtue able for free-moving animals, then
of giving the creature a reference sea stars wouldn't have evolved, nor
frame. In the sea, finding water isn't would they have lasted for as long as
an issue, and food isn't a big prob- they have-at least 500 million years,
lem, for it's literally everyrvhere, so as indicated by rare fossils.
the need for a specific orientation just The longwity of the sea star lirreage
isn't as strong. bringSupandterimportantfact sea$ars

Considering that fish and crus- had ample opportunity to move onto
taceans, with their cranial-caudal ori- land long before some vertebrate mud
entation, evolved in the sea, it may skipper look-alike called, "Land ho!"
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It's possible that the sea star's repro-
ductive methods kep them bound to the
sea, but probably not. Vertebratesfound
a way around that problem by rcturn-
ing to water to deposit their eggs, and
subsequently have their young develop
within the nurturing confines of water:
the all-familiar amphibians. So maybe
there is a disadvantage for an animal
with radial symmetry in a terrestrial
environment, all based on the creature's
ability to understand orientation and
locate souroes ofwater. But it's still not
one-hundred percent certain, leaving
the opportunity to throw away the all
familiar cranial-caudal appearance of
humanity, ard d*elop alien worlds that
harbor things quite different in basic
form.

Cranial-caudal orientation does
not require a human-like bilateral (two
even sides) symmetry. The bilateral ori-
entation of vertebrates is purely a
legacyr of ancestry and easily could
have been something different. There
are many other symmetries that would
work with the head+o-tail design: tri-
lateral, quadrilateral, pentilateral, etc.
Especially if most life starts in the
ocean, where the almost weightless 3D
environment allows a significant de-
gree of freedom. Indeed, a close look
at things like whales, dolphins and
sharks suggests a weak trilateral con-

figuration: single dorsal fin, and nro
pectorals. Due to gravity, the terrcstrial
environment s€ems to force a kind of
bilateral symmetry on creatures: an
animal needs legs on both sides to stand
wenly, right? Not always. A single leg
in the middle could work. And who's
to say a row of legs couldn't run down
a creature's midsection, or that the
limbs that were once fins on the back
couldn't evolve into something useful,
such as radiators or free arms?

As for worms being a possible
"universal," a worm couldbe made out
of any of the qymmetries listed, and a
simple tube is a veryefficient shape for
housing the internal organs. Worm-
shapes are so common on the Earth-
even vertebrates couldn't resist the
temptation, making snakes-that they
may indeed be a universal form for life.

Are heads universal, too? Evolv-
ing a head is a logical step for an ori-
ented creature: it's good to get your
sensor housing in the lead, where it's
needed the mosl. For a radially sym-
metricbeast a head is not as important,
because its "front" can be changed at
any monrent, thoughthere rnayh some
advantage in getting some sensors close
to the brain for reaction-time reasons.
A definable head may not be present
on everything we enoounter, but they
will probably be pretty smmon.

' Irgs.y can creatc cvolutionary limitations: for vcrtcbratcs, which in cvolutbnary tcrms are
a highly conserved group of organisms, whflr something likc a limb is atrophicd, it sccms
thcrc's littlc chancc of it bcing rc-evolved. A classic example of this is wi0r birds that havc
retumed to a terresrial cxistencc, ostriches and emus being wcll-known examplcs. Thc wings
of thesc birds, ingead of reverting back to thc rt of arms and five-fingerod tnrds that tttcy
are dcrivcd from, have becomc highly atrophied and nearly usless.
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Johnny notices that Wn'naw has six

skeletal annE rranged in a neat trilrette
about its head, onefor each e1n, yet only
two lines of stubby legs. But wait, there
arcfour rcws ofdelicate fm-like otgans
with ulorful plumes of hairs . . . maybe
theywerc legs orfins once, and now arc
used as radiators. The fans pulse slowly,
and he rcalizes that they might mark
breathing pores. In any event, the
furrywg is definitely a hexilateral crca-
turc with cranial-caudal orientation.
"Boy, ane Wu cute," saysJohnny, taken
by the fur4ruug b apparance.

Monoculturc and Dominant Species
Worlds that are oorared in basicalty

one thing like perpetual seas ofgrass, or
haning only an assortnrent of plants with-
out animalg or only big animals, wiil be
incedibly rare at h, and impossible in
most €ses. A planet's surfac€ environ-
rnent is so varied-look at all the won-
derful wriety we're disovering on each
of the solar qntem's worlds-and oom-
peition benrcen life forms is so higll tlut
a very omplex mix of organisms will be
the likely result.

Life's always looking to take advan-
tage, and if you have static
photoqynthesizerq some mobile beaSie
will develop that can take adrantage of
the easy meal. Then some ottrcr beast wilt
fird the grazerquite palatable, ard a pafil-
site or nvo will join in. lt'sjust a matter
of tirne, and on the geologic scale there's
plenty of it.

Ofrelatednde, "dominant this" and
"dominant that" sometimes appears in
stories. Dominant life-form, dominant
terrestrial fauna €tc., are all really mis-
nomers<ertainly in the way most

people thir* of the term..dominan!" the
implication isn't true. Dominant is a pa-
loontological term that reflats on the
moet praralent fossits within a given gi*
logical stratum. Dominanoe does noide-
scribe the life forms present, save that
something made them most likely to be
presenod in the fossil record. Mayb€ tlEV
had hard shells, or bones, and preserved
more easily than a host of soft critten
that were actually rnore oomnron at the
time.

Some might think that humanity is
a good example of a "dominant life-
form." Even with today's technology
backing humanity up, the case would be
weak. What abort rats, oockroaches, and
coyotes? Or, how about our lorely little
pals like [ice, fleas and ticks? And, wen
with our robust population of more than
six billion, there are easily one million
ants foreach of us, happily lMng in our
homes and back5ards as we try to fend
them off with one nearly worthless de-
terrent afrer another.

I zuggest that tlrc next tirp you,re
ottt in tlre wilderness, take aclose look at
what's out there. Write down the organ-
isms you see. Plan on getting writer's
cramp, for the list should beoome long.

Consider what you've enountered.
Is there really only one kind of tree
present, or grasq orcachrs? Unlessyor're
on a monoculture plantation, it's not
likely. Is one spaies really "dominant"
wer the others? How would you define
"dominant"-a species that's big and
app€ars to be oaupylng the most space,
the species that catches your eye fird a
species that has ttrc greatest number of
individuals, or is it a class of organ-
isms with the greatest number of spe-
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cies? In slprt order, you will see the logic
in dropping ttp idea of a dominant life
fonn Write about ttn \ari€ty that is likely
to exist on your alien world. If any-
thing, a much more interesting setting
will result.

Johnny is talcen by the beautiful

furrywgwith all itsneat rcd, yllow, and
white firry trc,ws, and jewe l-like eys The
beast "dominates" his vision- A brceze
whispers past Johnnyb ears and shakes
the five-branched springpole fiees that
srround the wnny glade Johnny and the

furrlntug arc in. Johnnyb attention is
drawn to the springpole trees' brcad,
square leaves-not tobe mistakenfor the
squarc leaves of the mimiuine that is
often climbing the trces' .frut staight
branches, and easi ly distinguished fom
the triangle leaves ofthe pom-pm trces
that'rc intermingled with the spri ngln les
(therc b morc than one way to makc a light
collector). The large leaves cast dark
shimmering shadows on the shade-lov-
ing popcorn flowers, which arcn t rcally
afloweq, but look lil<e ane, and the chin-
whisker grass,which isrr-t rcallya gross,
but its bluish blade-shapd leaves make
it rvsemble Kentuclry bluegrass, and it
doesnt contain the silicaof furthlygrass
but a keratin-lilce substance that gives
the grass the lovely rcughfeel ofhubbyb
stubble against v'rfeb sofi cheek. Blue-
black exosl<eletal critters Jlit about un-
derthe san, andafew buzz pastJohnnyb
ears, appanently running away fiom the
sky-b Iu e two-wi nge d pincerbugs t hat ate
plucking the hapless black "bugs" out
of the air lilith one of its many arms,
Wn'naw snates a pincerbug and chomps
down on it with conical teeth....

Thc Alien Plegue, end sMommy, Crn
I Ert this Alien Bug?'

Johnny, ofcourse, wantsto do what
the furryrmg just did: eat a bug. But
he'll have to nait a few mor€ moments.

After its meal, ll/n'nm, andJohnny
partake in a bit of rcmping. Johnnyb
"it" and ll/n'nan, r'uns. Johnny chases.
During the rzn, l{n'naw rcgurgitates
indigestible portions of its rccent meal:
the furrlnvug turns, opens its simple
irising mouth and coughs a green,
pincerbug-leg-fil led loogie onto
Johnny. Johnny wipes the slime -fro^
his shoulder and then smears it on his
pants in an e/fort to clean his hand.
Later on, he goes home to eat lunch
and ask Mommy his all-important menu
question-but he forgot to wash his
hands with antibacterial soap.

Is there a chance that lohnny could
€tch something from the cute and oh-
so-cuddly furrymg?

No.
On Earttr, viruses have evolved in

lock*tep with their host organisms. Vi-
ruses are so intimate in their attack that
they utilize the host's DNA for rcpli-
cation of their own RNA strands. If an
alien virus infected a human cell. it
would not have thepropertools tocause
harmful machinations: our RNA or
DNA. For the same reasons, our own
viruses would be harmlessto alienflora
and fauna. Sorry H. G. Wells.

This holds especiallytrue foralien
"infections" that in some way modi$
or enhance some aspect of human
physiolog5r: pure fantaqy. Aside from
the above mentioned problems, this
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kind of useful symbiosis takes a long
time geologically to develop between
sympatric (species with overlapping
ranges) organisms.

As for eating aliens, sure, Johnny
can eat the alien bug, but what would
he get out of it? Not much.

Biological poisons, similar to vi-
ruses, are thingS that have wolved in
lock-step between defender and at-
tacker. A plant will onlybother to make
a poison that's going to work on its
assaulter, and that assaulter will either
dwelop methods of resisting that toxin,
find a new food, or die. If the assaulter
dwelops immunity, then the plant will
have to make a new toxin, or make its
current one more potent, or it, too, will
die. Alien flora and fauna will not have
dweloped in response to Earthly life,
and the variety of proteins is so great
that the likelihood of encountering an
dien plant that coincidentally devel-
oped something like cyanide is remote
at best.

Now, if the alien plants and ani-
mals incorporate something ofbasic el-
emental nature in their systems that is
poisonous or dangerous to humans, like
lead or a strong acid, then indred, it
can be a problem.

The above holds true for getting
nour ishment  f rom an a l ien I i fe
form-the bug Johnny wants to eat
is not likely to have the kind of com-
plex proteins and carbohydrates
Johnny's body can process effectively.
If the alien bug had calcium in its
shell, or zinc in its body, then those
things can be processed and uti-
lized-but they are hardly enough for
a well-balanced meal.

Mommy, having studied Epsilon
Eridani llbbiochemistry, sa1ts, "yes," to
Johnnyb question, and Johnny eats the
bug. Nothing happens. "This bug doesn t
a,en have aflavor!" he complains. But
it had a texturc. A hewty sunch with a
nice spot of goo in the middle (sort of
like fast f@d Frcnch fries).

In Conclusion
Marry things that sem possible be-

tween organisms from different worlds
are not likely-and I'rrc jus oovered a
few. Biology is a very omplex phenom-
enorL and an examination of all its parts
would fill volumes. It seems that with a
lide effort, careful mnsideration of plau-
sible alien biologr could lead a prospec-
tive author into an alien realm that no
one has wer oonsidered before, and find
that elusive foundation for a fresh and
wonderful story.

Indeed, the ideas in this essay
strouldn't be seen as a creative block, but
mor€ as a door to greater creative poten-
tial. For example: You're considering a
plot that requires humars to eat alien life
for survival. ldaybe, to make their lives
easier, the protagonistscan be physically
alteredto srrrvive onthe fruitsof thealien
biosphere. This kind of physical alteration
would be in the realm of possibilig for
an interstellar culture, ard be interesting
to read about. And just thinlq if thce
people are altered enough to acquire
nouristrment from an alien planet's life,
then they might just become susceptible
to a few of its microbes.

Have fun!

@ WoIf Reod, 199E
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\I/try is it that most aliens speak
V Y either unintelligible gibberish

or, worse, slightly accented English?
If you go to the trouble to create
plausible technology to get your
humans to an alien world, or gen-
erate wonderfully different cultural
contexts for your extraterrestrial
society, or craft biologically viable
and yet dramatically different intel-
ligent lifeforms, then why not pro-
duce some good al ien dialogue?
You don't need an advanced degree
in linguistics or philology (though
it didn't  hurt Tolkien), you just
need to know what some of your
options are.

Fictional languages exist on a
continuum, ranging from incom-
prehensible blathering to full blown
linguist ic systems complete with
mutual ly intel l igible dialects and
both re lated and unre lated lan-
guages. The former is a complete
cop out and the latter will almost
certainly pull you too far away from
your plot to justig that kind of de-
tail. You want to aim somewhere in
the middle. To accomplish this let's
examine some of the components
that define language, both the natu-
rally occurring kind and the con-
structed.

Phonolog5r
The first thing you notice about

a language is how it sounds, what
kind of funky clicks and pops and
whistles your aliens use as part of
their repertoire of speech sounds.
Regrettably, this is often the extent
of the language development in fic-
tional languages. Humans can make
a wide range of noises with their
mouths, lips, tongues, and noses, but
any given language uses only a small
subset of these, and there are some
sounds that, while possible, simply
don't show up in the construction of
words (e.9., the "raspberry" or
"Bronx cheer" sound). Each of us be-
gins life with thepotential to produce
and distinguish the full possibility of
human speech sounds. Research sug-
gests that as we develop we focus on
those sounds which are in our envi-
ronment (i.e., being spoken around
us) and let our facility with the un-
used sounds slip away. Think of any
foreign speaker who can't quite pro-
nounce (or perhaps even hear) a given
consonant in your native language
and you're seeing the effects of pho-
nology. Your aliens, despite spending
years studying Earth's radio and tele-
vision signals, can be reasonably ex-
pected to have similar problems.
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Howwer, phonologl refers notjust

to the particular sounds a language
uses, but, more interestingly, to the
nrles governing their combination as
well. JUS because a language makes use
of certain sounds does not mean it uses
them in all possible combinations. For
example, although English uses the
nasal sound represented by the letters
ng at the end of words (e.9., sing) and
in the middle of words (e.9., singer\,
our phonology doesn't allow us to be-
gin a word with this sound. Unless
you're familiar with a language that
does have initial ng words you'll prob-
ably have difficnltyeven attempting to
pronounce them, at least at first. It's
simply not permitted according to the
rules of English. Or consider Spanish's
rule against certain initial consonant
clusters; the language has no problem
with two @nsonants occurring together
(e.9., s andp), but this partiorlar pair-
ing cannot begin a word. A native
Spanish speaker possesses all the
sounds in words like "spouse" and "spe-
cial" but will automatically insert a
short vowel at the start of them. Your
aliens might operate under similar
conditiors, making it diffifllt for them
to ryeak certain tenestrial languageg and
for humans to be comfortable with tteirs.

Synter
A second aryect of grammar is qyn-

tax, or what we normally think of as word
order. A nice alien feeling can be
rchiwed just by tweaking the syntar of a
langrrage, even if all you do is carry that
syntax over into your alien's use of En-
glistt. Think of tte curiors way that Yoda
ryoke ardyou'll begin to see some ofthe

possibiliti€s; the path of a Jedi knight
includes an understanding of syntax.

The firs $ep is being clear on wtut
kinds of word yor have, before you be-
gin orderingthem. Englistr qyntax, at its
most basic, tells us tlut the subject ofthe
senterrce (the person or thing; rsual$ a
rcuq doing tte action) @nres firsL This
is followd by the raft, describing the
action of the $bject. Where applicable,
the verb is followed by an object (agai&
uu,ally a rrcun). In syntax shortlund this
makes English a zubject-verffijct (S-
V.o) language. This is pretty oonunoq
and may not s€m that important, but it
actually is. Syntax se,{s you up for what
to expect, and arguably the order of a
sentence's components inlluences the
way in which you process information
and view the world. Consi&r ttre sen-
tence The author shot the editor.Baause
of syntax we knorv who is doing what,
and to whorn Reverse the syntax to ob
pct-verbnftj:ct (as it happens to be in
Klingon, my favorite GV-S language)
and the sentene becoma the editor shot
the author. Although it looks strange to
our S-VO fained eyeg sinoe this is an
GV-S sentence, the author is $itl the ore
doing the strooting. Because of ttre qyn-
tax, we don't find out who did tlrc shoot-
ing till the very end of the sentenoe. Ev-
ery O-V-S r€ads like a mystery, ard cer-
tainly that ought to inlluerrce tlre uayyor
vie\ry the world- Clhis is more than sim-
ply fant'orming tlrc sentence into tte
passive voice. The editorwas shot by the
au thor sttll has the sftjst apearing be-
fore the verb. It's passive, but it's sill the
sanre Englistr qfntrax $,€'r€ usod to pro
cessing. Our GV-S sentenoe is very dif-
ferent.)
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And it gets more complex; there
are other parts of speech as well. Your
aliens' dialogue would be pretty bor-
ing if it were limited to just subject,
verb, object (regardless of the order
you pick). Where do the modifiers of
these words go (e.9., adjectives and
adverbs), before or after their respec-
tive words, or somewhere else alto-
gether? This gets particularly impor-
tant when you are relying on syntax
to tell you what part of speech a word
happens to be. It's your knowledge of
English syntax that allows you to tell
the difference between a light orange
and an orange light.

There's plenty left, but in the in-
terests of space I'll only give you one
more. Where do your aliens like to
place their prepositional phrases (as-
suming they have them), at the be-
ginning of the sentence, at the end,
somewhere in the middle? If your
aliens are producing sentences like
thrcw momma from the spaceship a
&iss, and they're not planning on jet-
tisoning your mother out the airlock,
then you're looking at yet another
difference in syntax.

If phonology is about the sounds
of a language and the allowable pat-
terns of those sounds, then syntax c:ln
be thought of as the rules that de-
scribe the placement and relation of
words in that language, based upon
their function. And, as with terres-
trial languages, the rules can get very
complex. Keep in mind that so far
we've only talked about declarative
statements; the rules may change dra-
matically for asking questions, speak-
ing in the passive voice, and so on.

Those rules are up to you. Your aliens
mightconceivably use the familiar S-
V0 syntax for statements, but form
questions by reversing the order. If
your humans don't know this, the
aliens may never appear to be asking
questions, and are surely going to be
making some strange statements.
Subplots abound.

Semantics
The study of meaning is the least

understood area of linguistics. Some
of the issues that lend themselves well
to constructing alien languages in-
clude how two words can mean the
same thing; how two words can refer
to the same thing but not mean the
same thing; how one word can refer
to the same thing as another word,
but not vice versa; and how some
words s€em to be more closely related
to one another than to a third word.
All in all, it's quite a mess.

When talking about meaning
we can focus on the "sense" of a
word or phrase, as it occurs in a
language. Problems in lexical am-
biguity come up to a gr€ater or
lesser extent in all languages and
have great potential for use in your
alien language. Given a finite num-
ber of speech sounds and ways of
combining them, your language is
going to have multiple instances of
words which sound alike but mean
vastly different things. This has the
potential for problems not just for
humans trying to understand your
alien language, but for your aliens
understanding English. Consider a
simple sentence hke the alien stood
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on the bank. The ambiguity might
not be immediately obvious to you
if you simply picked one meaning
for "bank" and ran with it, but the
ques t ion  rema ins ,  i s  ou r  a l i en
standing alongside some water or
on top of a financial institution? A
little more context would help. Itre
alien stood on the bank, baiting a
hook. Now you're fairly certain the
alien is going fishing, and is near
the water; however: The alien stood
on the bank, baitiig a hook. With a
Iittle luck he would catch himself a
loan offcer. And now we're even
more confused. English is lush with
just this kind of lexical ambiguity,
why shouldn't  the al ien language
you construct be so as well?

Synonymy,  an tonymy,  and
hyponymy are also sources of con-
fusion and subtl€ty. Two words are
synonyms when they appear to have
the same meaning or sense. This
may be true in many contexts, but
not all. Consider a pair of synonyms
such as large and big; you can use
these words in terchangeably in
most situations without altering the
sense of your remarks. The key
word here is "most." Although a
large dog and, a big dog may be seen
to mean the same thing, a large
brother and a big brother are not.
Despite the use of synonyms differ-
ent meanings have emerged. A na-
tive speaker knows these exceptions
about her own language and would
not make this kind of mistake, but
may not be consciously aware of the
underlying rule or able to warn oth-
ers about it.

In contrast, antonyms are usually
thought of as two words with oppo-
site meaning, but that is somewhat
vague. Some antonyms describe a bi-
nary state; that is, something is ei-
ther one way, or the other, e.g., alive
or dead. Other antonyms exist on a
continuum, with alternative states
lying between them, such as exist
between hot and cold. Still other ant-
onyms describe relationships between
two or more things and must adhere
to a certain logic; for example, if your
alien floats above the human, then
the human must be below the alien.
The different typ€s ofantonyms show
us something of how we choose to di-
vide up reality. Perhaps in your alien
language the antonyms a/iv e and,
dead are not binary at all, but exist
on a continuum. Perhaps there is no
middle ground between hot andcold.
Or perhaps concepts which to us are
not antonymical are profoundly so for
your aliens.

Lastly, hyponymy reflects the
way some words contain within them-
selves the meaning of other words,
typically in a superordinate/subordi-
nate fashion. We can say all humans
are mammals but the reverse, a//
mammals are human, is not allow-
able. In fact, any given superordinate
usually contains several subordinates
(and they in turn can be superordinate
to their own respective subordinates).
Assumptions made in an alien lan-
guage based upon perceived
hyponymy may not map perfectly
back on to terrestrial languages; the
potential for some serious and em-
barrassing confusion exists.
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F ina l l y ,  no  d iscuss ion  o f
semant ics would be complete
wi thout  a few remarks on
entai lment and presupposilian. The
former refers to information that
follows necessarily from a sentence.
The sentence the a l ien l ras
vaporized in the explosion entails
that the alien is dead. Or leastwise,
it should. Issues of entailment can
get pretty strange in science fiction,
and  the  poss ib i l i t i es  fo r
miscommunication should not be
ignored .  P lease  no te  tha t
en ta i lmen t  works  in  on ly  one
direction. Reversing the order of
the sentences does not work. Just
because the alien is dead does not
ensure that the alien was vaporized
in the explosion; he could be dead
from some other cause.

Presupposition works the other
rvay; sorne information is assumed,
in order to allow sense to be made
of a subsequent statement. Thus lie
a l ien  i s  dead  p resupposes  an
unspoken sentence such as there is
an al ien.If  this second sentence is
false, then the f irst one doesn't
m a k e  a n y  s e n s e  a t  a l l .  A g a i n
though, from the perspective of
your aliens all sorts of things might
be presupposed which the humans
trying to understand the language
are completely unaware of. Lacking
the background, everything your
a l i e n  s a y s  m a y  s o u n d  l i k e  a
co l lec t ion  o f  non  sequ i tu rs ,
syn tac t i ca l l y  we l l  fo rmed bu t
lacking any semblance of sense.

Summery
The point of this mini grammar

lesson is that there's a lot more that
should be going on in your alien lan-
guages than just mapping funny
sounds onto the names of things. All
languages are striving toward the
same goal, communication, but they
get there by very different routes. The
trick-and it really is just a trick-is
to go in with a map, know your op-
tions, and choose the route you want.
Think of the preceding phonological,
syntactic, and semantic descriptions
as choices that will allow you to cre-
ate your alien language a la carte.
Pick and choose, balanced or unbal-
anced depending on just how alien
you want it to feel. You'll end up with
an internally consistent system ready
to become a new language.

Certainly there's a lot more to
grammar than can be relayed in a
couple thousand words, and if you
really want to delve into construct-
ing a language any basic linguistics
text will be helpful, but you've got
more than enough to begin creating
a compelling grammar, and in short
order your alien characters will have
a language of their own to speak. Of
course, that assumes your aliens are
basically humanoid and converse
through audible speech. What do you
do if your aliens are a different shape
or use another kind of communica-
tion system? Well, that's a topic for
another article.

o
Schoen, I99E
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Trusting Your fnstincts
Geoffrey A. Landis

I don't usually plan out stories
that thoroughly any more, at least,
not on paper. I have a bit more faith
in the powers of my subconscious,
trusting that if I know the starting
point and the general tenor of the
conclusion, the details of how to get
to the finish from the starting line
will resolve themselves as I write.

For my first story, though, it
was the right choice to outline it
before writ ing the f irst word. A
master carpenter may be able to
build a deck, or even a two-story
house, without ever consulting a set
of plans, but the apprentice needs
the guidance of a set of blueprints
to have some confidence that the
words being written actually make
a story. I had fifteen pages of notes,
outl ines, and character sketches
before I wrote a word of actual story
prose.

What  surpr ised me,  though,
was the surprises. Right from the
first word, the characters that came
out of my typewriter weren't the
ones that I'd outlined into the story.
The first scene introduced charac-
ters who weren't even in outline at
al l .  Where did they come from?
And what the heck were they doing
in my story?

h 7fV first short story was pub-
lv l l ished ten years ago now.
Forty-seven published stories and
half a dozen awards later, it seems
strange that I can recall in precise
detail how I wrote the story, from
the first notes about characters on
to the final polishing of the rewrite.
I am quite sure that you could show
me any sentence at al l  from the
story and I would be able to tell you
why I chose those particular words
instead of some alternate phrasing,
tell you how the sentence functions
in the story and exactly what part
it played in reaching the intended
goal of the story.

Or perhaps not so strange at
al l .

That story ("Elemental," for the
record; it appeared in the Decem-
ber  1984 issue of  Analog maga-
zine-it was nominated for a Hugo
the year it appeared, but has never
been reprinted) was put together
painstakingly, in much the same
way as a carpenter putting together
a chest of drawers, each piece of
wood-each scene-carefully cut to
size and shaped to fit, then dove-
tailed in to the other pieces accord-
ing to plans drafted before the lirst
piece-the first word-was cut.
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My instincts told me to do some
subtractions, as well. The first draft
had the major female protagonist
seduce the male protagonist by use
of a technological magic trick. It
was a good scene, I thought; it fit
the nature of the characters, ad-
vanced the storyline, and gave a bit
of ruzzle-dazzle to add color for the
readers.

And stopped the action dead. It
had the characters spending al l
their time thinking about the reper-
cussions of the scene, the morality
of it. Too many issues were raised
and not resolved, and it completely
overshadowed the rest of the story.
My characters had deadlines to
meet; act ions to accomplish; in-
stead they were spending scene af-
ter scene cogitating over the impli-
cations of a throw-away sex scene.
It was a good story, but it was the
wrong story for this story.

So I dropped the scene, and the
action flowed much more smoothly.

The conclusions here is, when
you have instincts about a story,
trust them.

@ Geolfrey A. Landis, 1998

Editor b nate: this article first ap-
peared on the author's Web page, at
w w w . s f f . n e t r / p e o p l e /
geo f f rey . 1 andis. We strongly rec-
ommend a quick trip through the au-
thor sites on sff.net; you'll uncover
many buried treasures there.
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Nuts & Bolts
Kent Brewster, publisher

I

Ilrst things fir*. Ifyou've rrverben
L a member of the Science Fiction
and Fantasy Writers of America, you
haven't experienced some of the most
bizarre political theater the universe
has to offer. After a series of lurch-
ing spasms reminiscent of Captain
Queeg's quest for the missing straw-
berries inThe Caine Mutiny, SFWA's
new brass has managed to rip the guts
out of the SFWA Bulletin.

Up until two days ago, we con-
sidered it the only other general-in-
terest publication for writers worthy
of inclusion in our Other Important
Resources sections. This is no longer
tnre, since much of the stafr of the
Bulletin-including editor Mark J.
McGarry business manager Kevin
O'Donnel l ,  Jr . ,  and ad d i rector
Sandra Morrese-has resigned or
been summarily dismissed.

We're sorry to have to say it, but
until the dust settles, we cannot rec-
ommend that anyone not presently a
member of SFWA subscribe to the
Bulletin.

Nice Round Number Department
Checking In:

On a much more pleasant note,
we recently passed a milestone. Our
l,000th subscript ion came in in

mid-June, from DiAnne Berry of
Bush Prairie, WA. As our way of
saying "thanks," we're going to add
a free year to both her subscription
and that of Judy Tucker of Salem,
OR, the subscriber who recom-
mended us. It's been a long haul to
a thousand readers; here's hoping
the next thousand doesn't take an-
other four years.

As always, we remain ready to
add one extra issue to the subscrip-
t ion of any current reader who
sends us a new subscriber, so get

,busy out there. There's a handy "I
Heard About Speculations From"
blank on every subscription form;
if you happen to be making copies
for your friends, be sure you fill it
in beforehand.

Good News From The Ego Shelf:
Tippi N, Blevins sold short story

"The Ancient Order of Charming
Princes" to Prom Night and "Leg-
ends" lo Spacerb Digest.

Michael A. Burstein sold col-
laboration "Nor Through Inaction"
(with Charles Ardai) 1o Analog.
Three Analog stories are on the way:
"Cosmic Corkscrew," "In Space, No
One Can Hear, "  and "Absent
Friends."
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Elizrbeth Dearl saw "The Case
of the Disappearing Dimes" in lie
Case for Kids, article "Don't Pull
That Trigger Yet' in l{rriter OnLine,
"Love Is Blind" in Womanb World,
and'Same Old Henry" nominated for
a Derringer Award.

Charles D. Eckert saw "To Feast
In Fires" in Weird Tales. Timons
Esiais sold short story "The Mars
Convention" to Interzone and poems
*The Last Word" and "I Must Admit"
to Asi mov's and "Endgame" and "All
Day I Waited" to Eternity.

Jonathan Fesmire sold short
story "Spicing Up Professor Sullivan"
to Jackhammer. Peule L. Fteming
sold "The Third Maiden" to Eternity
On-Line and "Masking" to Erodus.
Ken Goodman sold short story
"Dawn's Anchor" to TransVersions-

James A. Hartley sold story
"Pfhhht!" to Cabaref, "Mandragon"
to Pulp Eternigt, "Grievous Music"
to Altair, and saw "Pesticide" in
hsionair. Chris Merkwyn sold story
"Overlay" to Spaceways Weekly and
an article to Jackhammer.

Ann Merston won the HOMer
(ComprServe) Auard for Best Norel, for
Broken Blade. Lee Martindale saw
"Neighborhood Watch" in MZBfm, with
illustrations by Vincent Di Fate.

Scott Nicholson won first place
in the second quarter Writers of the
Future with "The Vampire Shortstop"
and sold short story "Dead Air, to
Blue Murder. Wolf Reed sold novella
"The Trees of Verita" to Analog.

Louise Rowdpr won the HOMer
award for Best Short Story for..The
Symmetry of Duty."

Jrck ie Shenk sold ar t ic le
'You're Never Too Old to Start Writ-
ing" to MZBfm.

Mery Soon Lee sold reprint
rights to a revised version of "Ebb
Tide" to Between the Darkness and
the Fire, "Court ly Love" to
TransVersions, and was a finalist for
the Sturgeon Award with "Universal
Grammar."

Mercie Tentchoff sold article
"Ethics in RPGing' to Shadis, short
stories "Kathleen," "Rules," and
"Trees" to Jackhammer, and poem
"Game Over" to The Orphic
Chrcnicle.

Judy Tucker  so ld poem "A
Warm Welcome" to Eternify, short
story "Summer Doings" to Jackham-
mer, and was hired as contributing
editor for Phantastes.

Jim Van Pelt sold short stoies "O
Tannembaum" to Weird Tales, "The
Death Dwarves'n to Tbl e b ones, "Never
A Lender" to Analog, saw "Happy
Endings" in Realms Of Fantasy" and
tied for third in the 1997 Anlab poll
with short story *The Big One.'

Susan Williems sold story "Li-
lac Mist and the Butterfly Boy" to
Pulp Eternity. Curt Wohleber sold
short story "Mysteries of My Toaster
Oven" to Tran sVersi on s. Sue Wolven
sold short story "Taking Flight" to
Sword & Sorceress /6.

And that'll just have to do until
Ocrober. Until then, everybody get back
to work!

@ Kent Btewstei 1998
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